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FOR THE BOOK COLLECTOR... 
Among some circusiana | recently pur- 
chased from an estate in Atlanta, Georgia, 
was a 'reql find’ of 20 copies of the 
book, SHOW LIFE IN AMERICA, privately 
published in 1925 by William Lambert 
who traveled with Adam Forepaugh, Bar- 
num & Bailey and Sells Floto. The books 
are hard-back first editions, 318 pages 
and are in good condition, having been 
in a warehouse in Georgia for 40 years! 
Printed on slick paper, the book contains 
chapters on old-time circus, side shows 
and Wild West; Orrin Davenport; Hagen- 
beck-Wallace train wreck in 1918; histor- 
ies of first performers; also some circus 
poetry, among other things. 

This is probably the rarest circus book 
being advertised in quantity in the United 
States today! You can add this book to 
your collection for $10 as long as the 
supply lasts. 

(P.S. — We'll swap this book for other 
circus books, old photos, programs, letter- 
heads, etc., in which I’m interested. Write 
full details of what you have to offer and 
condition of material in first letter). 


AL HALPERN 
1802 Chanticleer Anaheim, Calif. 
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THIS MONTH'S COVER 

There were a number of variations of the 
Sig Sautelle circus title. The best known is 
Sig Sautelle’s Nine Big Railroad Shows. 

This is the program cover used for the 1911 
season. The original is printed in the same 
two colors reproduced on this issue's cover. 
The original is from the Pfening Collection. 


FOR SALE — Back issues of White Tops 
Magazines dated 1942 - 1962. Contact: 
Mrs. H. J. Powell, 63 East 23rd St., 
San Angelo, Texas. 


FOR SALE — MINIATURE 
CIRCUS & CARNIVAL 


Colorful V2 inch scale model Miniature 
Circus and Carnival. Fully animated 
and lighted, easily set up for display. 


Fabulous, a money maker. 


Contact: 
MRS. H. J. POWELL 
63 East 23rd Street 
San Angelo, Texas 76901 


THE PRESIDENT'S COMMENT 

As | address you for the first time as your 
president, | am impressed with the combined 
opportunity and responsibility that has been 
delegated to me. | approach the assignment 
with humility, particularly as | look back 
upon the accomplishments of past officers, 
and standards they have set. 

On behalf of the entire society, | wish to 
thank the retiring officers, Bradbury, Smith 
and Condon, for delivering into the hands 
of the new administration a growing, thriv- 
ing and financially sound society. To Fred 
Pfening and the contributors to our maga- 
zine, goes a hearty thank you for a job 
magnificently done. We will continue to call 
on Fred in the capacity of Bandwagon editor. 

Clearly, the Bandwagon is the heart-beat 
of the C.H.S. Our efforts to increase mem- 
bership and bring forth new source material 
must continue as support measures for Band- 
wagon. But we must also remember the im- 
portance of the society itself, without which 
there would be little or no money, direction 
or source material for the magazine. 

lt behooves us, therefore, to look to the 
society itself. It is no longer limited to a 
small circle of friends. It is a growing na- 
tional society bearing a genuine calling to 
collect and research the history of circuses, 
and a responsibility to disseminate these 
findings through Bandwagon upon which a 
growing number of people and institutions 
have come to depend. 

| suggest, therefore, thot the time has 
come to review the structure of the C.H.S. 
with an eye to developing a broad-based, 
self-perpetuating saciety. 

Have we outgrown our system of picking 
a slate of officers by the “smoke filled room” 
system? Duties of some of our officers (secy. 
and treas.) are too demanding to continue to 
rely upon casual volunteers. The development 
of a nominating procedure, (committee?) 
and modest compensation (for secy. and 
treas.) with related measures, ought to be 
considered to place the C.H.S. on a business 
or corporate, rather than personal basis. 

This is by no means a criticism of past 
leadership; rather it is a monument to their 
success in building their dreams into reality 
from those small beginnings. As stewards of 
their creation, we must add the responsibility 
of preservation to our assignment, along 
with those of growth and achievement so 
ably pursued in the past. 

In the same vein, we must recognize that 
we cannot forever look to the same capable 
volunteer hands of Fred Pfening to produce 
Bandwagon. Fred himself has “gently” re- 
minded both Joe Bradbury and myself of 
this fact-of-life from time to time. We are 
most fortunate to have Fred's services now, 
and must do all we can ta ease his burden 
to encourage his continued service. However, 
inevitably, that time must arrive when the 
same individual is no longer available. We 
must plan ahead to meet that eventuality, 
and be neither surprised nor dismayed when 
it comes. 

These are some of the problems involved 
in placing the C.H.S. on a self-perpetuating, 
basis. During my administration, | intend to 


propose solutions to the directors and mem- 
bership. | cntertain suggestions now, and 
constructive criticism or alternatives later. | 
hepe this letter will prompt wide open dis- 
cussion among all members on these sub- 
jects, so that our solutions will be well 
thought out and understood. You will hear 
further, and in more specific detail from me 
on these matters in the near future. 
BOB PARKINSON 


NEW MEMBERS 
No. 1496 John C. Corson 
415 Harper Drive 
Monroeville, Penna. 
No. 1497 Ronald Finch 
388 Conklin Avenue 
Binghamton, N.Y. 13903 
No. 1498 Cliff F. Cowen 
813 Grove St. 
Oshkosh, Wisc. 
Νο. 1499 C. Fred Young 
111 Harden St. 
Columbia, S.C. 29205 
Νο. 1500 Rodney H. Morrison 
6023 W. Indianola Ave. 
Phoenix, Arizona 85033 
Νο. 1501 Melvin L. Romeis 
2245 S. 105 Street 
West Allis, Wise. 53227 
Νο. 1502 Robert Beatty 
4726 N. Central Park 
Chicago, Illinois 60625 
Νο. 1503 Dr. Frank O. Raasch 
2218) Central Avenue 
Kearney, Nebraska 
No. 1504 Richard Dana 
450 East 63rd Street, East Bldg. 
New York, New York 
REINSTATED 
Henry K. Hayden 
1520 Pine Street 
Norristown, Penna. 19401 
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1966 CHS CONVENTION 
IN BARABOO 


The 1966 convention of the Circus Historical 
Society will be held in Baraboo, Wisconsin, 
on July 7, 8 and 9. The selection of the 
lodation and the dates has been made by 
President Parkinson after a vote of the 
Directors. 

Announcement at this early date is being 
made so that vacation plans can be made 
well in advance, as well as reservations at 
ihe Baraboo motels. 

The national convention of the Circus 
Model Builders will be held in Baraboo at 
the same time, allowing members of both 
organizations to attend both 1966 meetings. 

These dates will allow two full weeks of 
circus and circus fan meetings. The national 
convention of the Circus Fans Association will 
be held in Cincinnati, Ohio. on June 23, 24 
and 25. The following weekend will be the 
giant circus parade in Milwaukee on July 4, 
and the CHS-CMB convention to follow in 
Baraboo. 

Those attending the Milwaukee event can 
journey on to Baraboo and witness the 


unloading of the train in the “museum city.” 
Many outstanding features will be an- 

nounced shortly for the 1966 CHS meeting. 

It is VERY IMPORTANT that reservations be 

made early for motel space in Baraboo. A 

list of the motels follows: 

BLUE & WHITE MOTEL 
821 Walnut, Box C EL 6-6740 
21 modern heated units, all air cond., AAA, 
TV, heated pool, beautiful lawn and gar- 
den. Playground. 2 housekeeping units 
weekly. 

DELL-AIRE MOTEL, Highway 123 EL 6-6050 
16 insulated units, cross ventilation, quiet, 
spacious lawn, near lake. 

DREAM LODGE MOTEL 
Highway 123 EL 6-4668 
Where your dreams of a restful and relax- 
ing summer vacation come true. 

HILL VIEW MOTEL, 834 Walnut St. EL 6-3042 
Modern cottages on Hwy. 123 — Devils Lake 
Road. Air conditioned. 

LOG LODGE MOTEL, '4 Mile N. of 
Baraboo on Hwy. 12 & 33 EL 6-6552 
18 Units, accommodating 2 to 8 people. 
Shaded grounds, Heated Pool, Playground, 
TV and Kitchenettes available. 

MOULD’S MOTEL, Regular Hwy. 12, 

South in West Baraboo EL 64-6011 
Heated Pool, TV, some air cond., AAA, 
spacious grounds, conveniently located. 2 
housekeeping units. 

SPINNING WHEEL MOTEL, 

809 Eighth St., Hwy. 33 EL 6-3933 
Enjoy Early American charm at Baraboo’s 
newest and finest motel. AAA — Central air 
conditioning. 

SWANSON’S DOWNTOWN MOTOR 
COURT, 414 Eighth Ave. EL 6-4005 
Overnight and Housekeeping units. Air 
conditioned. On Highway 33 in the city. 

ΤΗΕ VACATIONER, Highway 123 EL 6-3151 
Pleasant, modern rooms near the entrance 
to Devils Lake State Park. 

WALLEN’S MOTEL, North of Ritz 
Corner on Highway 12 EL 6-9991 

Free TV — Open all year — Steam Heat. 


CIRCUS STAMP TO BE ISSUED 
MAY 2 IN DELAVAN 

CHS member Gordon Yadon, Postmaster of 
Delavan, Wisc., has the honor of having the 
Circus Commemorative Stamp issued from 
his city. 

Yadon initiated the Wisconsin city’s suc- 
cessful campaign to be designated the “first 
cover” city. Other cities who applied for 
the circus honor were Sarasota, Florida, 
Bridgeport, Conn., Somers, N.Y., Peru, Ind. 
and Baraboo, Wisc. 

The issuing of the special 5c stamp comes 
ofter long and hard effort on the part of a 
number of circus historians and fans. CHS 
members Dr. H. H. Conley and Sverre O. 
Braathen were among those who have 
worked over the years for the stamp. 

A special program is planned in Delavan 
for May 1 and 2. A display of stamps and 
an exhibit of circus equipment and several 
circus acts from the Circus World Museum in 
Baraboo are in the tentative plans. Many 
“philatelic fans” as well as “circus fans” are 
expected to attend the celebration. 


Circus Hall of Fame Elects 
Three Performing ‘Greats’ 


Three American circus greats whose dare- 
devil feats once thrilled millions throughout 
the country were named to the Circus Hall 
of Fame at Sarasota, on January 15. 

Joining the select group of circus stars 
permanently enshrined at the Hall of Fame 
were Con Colleana, the first person to suc- 
cessfully execute and regularly perform the 
difficult forward somersault on the tight 
wire; Orrin B. Davenport, an outstanding 
bareback rider, who later became a show 
producer and helped pioneer the American 
indoor circus; and Charles Siegrist, ane of 
the most versatile performers of all time. 

Colleano, the only living member of the 
newly-elected trio, personally accepted his 
Hall of Fame award from awards committee 
members Herman Linden, Earl Allen and Fred 
D. Pfening, Jr. in the center ring of the 
Ringling Bros. and Barnum & Bailey Circus. 
After receiving his award, Colleano, now 
retired and living in Miami, blew the ring- 
master’s whistle to officially start the 1966 
performance of ‘The Greatest Show on 
Earth’ at nearby Venice, Florida. 

Davenport was born in Chicaga in 1885 
and began his circus career five years later 
with a riding act on the MacDonald Wagon 
Show. 

Often called “America’s best equestrian 
acrobat,” Davenport later produced his own 
Orrin Davenport Indoor Circus, which became 
an annual staging in such major cities as 
Cleveland and Rochester. He died in 1961. 

Siegrist was not only a “jack of all trades” 
in the circus world, but also the master of 
many. Born in Oregon in 1880, he was 
adopted while a small child by Charles Lee, 
who featured him as the “boy wonder 
bareback rider.” 

He soon established himself as a superb 
equestrian, a juggler, a death-defying aerial- 
ist, an acrobat, a leaper of renown, a clown, 
and as one of the finest trick tumblers in the 
circus world. He died at the age of 72 in 
1953. 


[OO 


“SPINNERS OF THE BIG TOP” 


This book by Pamela Mocgregor-Morris, 
leading English circus writer, is the intimate 
story of the biggest tenting circus in the 
British Isles, the Billy Smart Circus. Published 
with 58 pictures in 1960 at $7.50 it's now 
yours at $4.50 postpaid. 


Ye-INCH SCALE MODEL HORSES AND WAG- 
ONS, BOOKS, PHOTOS AND OTHER WORTH- 
WHILE MISCELLANEOUS CIRCUS ITEMS. 


Send Stamp for Listing 
BETTY SCHMID 


485 Sleepy Hollow Road 
Pittsburgh, Penna. 15228 
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By Chang 


A brief review of the 1923 circus sea- 
son would indicate a repetition of the 
tenting history of the previous year. The 
same strong opposition between circuses, 
very few innovations in performance or 
equipment, and a vigorous, strong. 
healthy effort to rid both circuses and 
carnivals of their undesirable aspects, all 
marked the season of 1923. 

The American Circus Corporation, 
headed by Jerry Mugivan. Bert Bowers. 
and Ed Ballard. was extremely busy de- 
veloping and renovating the Peru. In- 
diana, winter quarters where the Sells- 
Floto and the John Robinson Circuses 
were housed. The Gollmar Circus was in 
quarters in Montgomery. Alabama. and 
the Hagenbeck - Wallace Circus was 
housed at West Baden, Indiana. The per- 
sonnel of this last circus had completed 
a most successful winter season on Jan- 
uary 20. Billed as the Hagenbeck-Wallace 
Winter Circus it had played dates in 
Chicago. Milwaukee, Cleveland. and 
Rochester. 

Since the Hagenbeck-Wallace Circus 
did not make its first stand of the season 
until April 28 a great deal of activity had 
already taken place by the time it ven- 
tured on the road. In early April, Ohio 
became the location of a billing war 
between the advance crews of several 
circuses. Industry was in full swing in 
this region and there was no danger of 
a strike interrupting the circus activity. 
The Walter L. Main Circus, which had 
opened in Charlottesville, Va.. on April 
7. was the first circus into the state of 


Reynolds 


Ohio. However. the advance crews of 
the John Robinson Circus, the Al G. 
Barnes Circus, and the Ringling-Barnum 
Circus were in that state early in April 
to plaster every available site with “com- 
ing soon” paper. Thus, a repeat of the 
scramble for dates of the year before 
was in evidence very early in the season. 

The Hagenbeck-Wallace Circus opened 
the season at Eclipse Park, Seventh and 
Kentucky Streets, in Louisville, Ken- 
tucky on Saturday, April 28. On this date 
the Al G. Barnes Circus was in Newport, 
Kentucky and the Rubin & Cherry shows 
were scheduled to open in Eclipse Park 
on Monday, April 30. The train on which 
the Hagenbeck-Wallace Circus moved to 
Louisville was the same as was used the 
year before — 7 stock cars, 14 flats, and 
8 sleepers. With the advance car. which 
at this time was in Virginia picking up 
those dates lost during the railroad prob- 
lems of August, 1922, the train com- 
prised a total of 30 cars. In general. the 
wagons were the same as those used the 
year before with a couple of additions 
and a new loading order. The same seven 
tableaus were used with the steam and 
the air calliope for parade purposes. 
These tableaus were Nos. 14. 20, 21. 22. 
25, 26, and 27. The seven seat wagons 
continued with the show but had one 


Photo No. 1 — Hagenbeck-Wallace on lot at 
West Baden, Indiana quarters for the 1923 
season opening preview performance. Note 
all new snowy white canvas. K. K. Knecht 
Photo 


change in numbering. No. 45 was dropped 
and No. 51 replaced it. Apparently the 
buggy used in 1922 was not carried in 
1923. but the two tractors and one truck 
continued in service. A wagon numbered 
99 appears on the train loading order in 
1923 which was researched by Havirland. 
This was used for dogs. Wagon No. 23, 
which carried harness trappings in 1922, 
is listed as a snake den in 1923. Although 
no flat numbers are presented in the 
Havirland material, the loading order 
will be presented here since there are 
some differences between 1922 and 1923, 
Length of wagon is furnished in paren- 
thesis. The description and contents are 
according to the Havirland report. Fur- 
ther detail, if desired, is presented in the 
4922 list. 

First flat car: No. 34 Cook House (13 
ft.); No. 33 steam wagon (14 ft. 9 in.); 
No. 36 stake driver (14 ft.); No. 40 
sprinkler (12 ft.); No. 32 cook house (16 
ft: 7 im): 

Second Flat Car: No. 37 Stable Wagon 
(16 ft. 9 in.); Νο. 39 Menagerie spool 
(26 ft.); No. 21 Menagerie tableau (13 
ft.); No. 41 Ticket wagon (12 ft.) 

Third Flat Car: No. 20 Tableau (17 
ft.); No. 38 Side Show (20 ft.); No. 35 
Sprinkler (12 ft.); No. 26 Tableau (19 
ft.) 

Fourth Flat Car: No. 53 Big top spool 
(26 ft. 6 in.); No. 23 Snake den (14 ft. 
6 in.); No. 54 Big top spool (26 ft. 6 in.) 

Fifth Flat Car: No. 42 Property (20 
ft. 10 in.); No. 25 Tableau (19 ft.); No. 
45 Seat wagon (30 ft.) 

Sixth Flat Car: No. 43 Property (14 ft. 
6 in.); tractor (15 ft. 9 in.); tractor (15 
ft. 9 in.); No. 27 Tableau (19 ft.) 

Seventh Flat Car: No. 56 Pole Wagon 
(40 ft.); Auto Truck (15 ft.); No. 52 
Property (14 ft. 6 in.) 

Eighth Flat Car: No. 9 Hippo den 
(18 ft. 6 in.); No. 6 Cage (15 ft. 6 in.); 
Νο. 2 Cage (17 ft.); Νο. 10 Steam Cal- 
liope (20 ft.) 

Ninth Flat: No. 18 Cage (14 ft. 6 in.); 
Νο. 5 Cage (15 ft.); No. 11 Cage (13 
ft.); No. 17 Cage (15 ft.); No. 12 Cage 
(13 ft.) 

Tenth Flat: No. 8 Cage (16 ft. 6 in.); 
No. I Cage (16 ft. 6 in.); No. 19 Cage 
(16 ft. 6 in.); No. 7 Cage (9 ft.); No. 99 
Dog wagon (12 ft. 6 in.) 

Eleventh Flat: No. 14 Tableau (13 ft. 
6 in.); No. 31 Air Calliope (10 ft.); No. 
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16 Cage (16 ft. 6 in.); No. 49 Seat 
Wagon (30 ft.) 

Twelfth Flat: No. 51 Seat Wagon (30 
ft.); No. 48 Seat Wagon (20 ft.); No. 50 
Seat Wagon (20 ft.) 

Thirteenth Flat Car: No. 47 Seat Wa- 
gon (30 ft.); No. 46 Seat Wagon (20 
ft.); No. 44 Seat Wagon (20 ft.) 

Fourteenth Flat Car: No. 103 Light 
Plant (17 ft.); No. 104 Light Plant (17 
ft.); No. 55 Stake and Chain (12 ft. 
6 in.); No. 22 Tableau (17 ft.) 

The parade list for the 1923 season 
was prepared on April 10, several days 
before the opening of the circus at Louis- 
ville. The flag-bearing leaders were Vance 
Gill and V. Shephard who were followed 
by Gene Enos. Chester Barnett, Walter 
Goodenough, and Mr. Earl of the Aerial 
Earls, all buglers. The big show band led 
by Don Montgomery was seated on the 
No. | Band Wagon (No. 20. Lion and 
Snake Tableau) and filled the third spot 
in the parade. Behind the bandwagon 
were eight ladies dressed in black and 
yellow costumes. They were Mary Enos, 
Louise LeDoux. Margaret Crandall, E. 
Enos, Mrs. Ryan, R. Ryan, Mrs. Earl, 
and one not named in the plans. The 
No. 6 cage (1 lion. 3 pumas) followed 
by cage No. 5 (5 kangaroos) rolled be- 
hind the mounted ladies. The cages were 
followed by clown Dick Pinkney on a 
mule. The No. 2 cage (3 leopards, 3 
pumas) followed the clown. After the 
cage rode four ladies dressed in hunting 
suits and four men similarly garbed. The 
ladies were Hazel Sharp. Alma DePuy. 
Lottie Shaw, and Louise Grieble. The 
men were Mr. Sharp, L. Conner. Roy 
McDonald. and E. Trueblood. 

The Queen's Den (Cage No. 18. 3 
lions) followed the hunters. Mille De 
Arcey was the Queen with T. Montgom- 
ery, J. Dugger and B. Gray as guards. 
Behind the den came Cage No. | (4 
zebras) and behind it was wagon No. 31, 
the screaming air calliope. Babe Delmore 
was aboard Cage No. 17 (3 lions) which 
followed the calliope and a painted tab- 
leau (No. 25) with the members of the 
Japanese troupe came next. Following 
this. in order. were Cage No. 12 (seals); 
Cage No. 23 (snake den); and tableau 
No. 26 with seven clowns. Sylvia An- 
drews rode the snake den and Billy Hart, 
Jimmy Thomas, A. Flemm, Kid Kennard, 
Danny Ryan, Louis Plamondon, and B. 
Harddig were the clowns on No. 26. 

The next entry was composed of eight 
ladies in red and white costumes (V. 
Arcaris, M. Solt, R. Irwin, Grace Ringlin, 
R. Delevan, O. Powell. J. Goodenough. 
and H. Yoshida) with tableau No. 21 
behind them. After this tableau came 
Cage No. 7 (monkeys); Tableau No. 22 
(The Carl Hagenbeck Lion Tableau); 
Cage No. 11 (3 tigers); Tableau No. 22 
(band); and fourteen mounted men. This 
group was composed of the Two Eugene 
Troupe. Smillitta Bros., H. Powell, J. 
Harddig, A. Harddig, C. Solt, W. Powell, 
and R. Mays. 


After these riders came Cage No. 8 
(bears); Cage No. 19 (llamas); Tableau 
No. 27 (side show band); and Cage No. 
16 (1 lion, 2 tigers). These four units 
were followed by the Wild West group 
of John and Ethel McCracken, Mary 
Sutton, Al and Lena Faulk, Bill Davis. 
Charles Flemm, and L. Schimerhorn. 

No. 9 hippopotamus den was the next 
entry followed by the camels and ele- 
phants. The steam calliope was the next 
to the last unit with the final group com- 
posed of four Marshalls (George Con- 


Photo No. 2—Cage No. 7 containing mon- 
keys leaves lot for preview performance 
parade in West Baden, Ind. at beginning of 
Hagenbeck - Wallace's 1923 season. K. K. 
Knecht Photo 


ners, Ernest LeDoux, Fred Crandall. 
and Cecil Lowande). A total of 14 cages 
and dens, seven tableaus and bandwagons. 
two calliopes. 54 horses and two mules 
made up the parade. As indicated earlier 
this parade list was dated April 10 and 
there could have been some changes be- 
tween the time the plans were made and 
the actual execution on April 28. 

The tournament plan (dated April 6 in 
the Havirland material), which led off 
the program, placed heavy emphasis on 
an Arabian theme. This Arabian reflec- 
tion was used for several years by this 
circus during the 1920s. 

George Enos, Kid Kennard. Chester 
Barnett and Walter Goodenough. in 
Oriental Robes, led off with a flourish of 
trumpets. The big show band. also in 
Oriental robes, followed. Orrin Daven- 
port and Cecil Lowande bore the two 
American flags which followed the band. 
After the flag bearers came members of 
the Two Eugene Troupe and R. Mays 
dressed as Arabs and bearing flags of 
that nation. Mary Enos. Rose Ryan. Irma 
Conner, Louise Le Doux, Lula Daven- 
port and Bessie Costello, dressed in Ara- 
bian garments and gayly ringing bells. 
rode next. Four men from the Eugene 
and Smilletto Troupes and W. E. Gray 
and C. W. Stokes walked behind the 
ladies. They beat tom-toms and were also 
dressed as Arabs. Then came Shorty 
Flemm and Dick Pinkney with two ze- 
bras. Six mounted men followed the 
zebras. They were dressed as Arabs and 


bore spears. Fred Crandall. Ernest Le- 
Doux. Ray McDonald, two of the Powell 
Troupe. and V. Sheppard made up this 
half-dozen. The ten Japanese bearing 
flags of their nation were the ninth group. 
A ladies group. dressed in Arabian cos- 
tumes and ringing bells, rode ahead of 
five men who walked and beat tom-toms. 
The ladies were Victoria Davenport. 
Louise Grieble, Mrs. Ryan. Jessie Goode- 
nough. Hazel Sharp, and Margaret Cran- 
dall. The men. dressed as Arabs also. 
were Mr. Jackson, B. Lawler, A. Powell. 


Joe Coyle, and Louie Plomondon. 

After the tom-tom beaters were six 
mounted men. dressed as Arabs with 
spears. These were Mr. Trueblood. C. 
Solt. Vance Gill. Mr. Earl. A. Flemm., 
and one of the Powells. The next seven 
ladies walked and beat drums as well as 
they were able in their flowing Oriental 
garments. Lottie Shaw. two of the Powell 
Troupe. H. Yoshida. E. Enos. M. Sol. 
and Miss Earl comprised the group. 

Another group of six men. also in 
Arab costumes and carrying spears. rode 
behind the ladies. Three Harddig Bros.. 
Jimmy Thomas, and E. Raymond were 
the announced members of this section. 
A variation from the Arabian theme, the 
Wild West section. was the fifteenth en- 
try. These nine riders were John and 
Ethel McCracken. Earl and Mary Sutton. 
Al and Lena Faulk, Bill and J. Davis. 
and L. Schimerhorn. Still avoiding the 
Arabian theme. the next entry repre- 
sented eight members of the Zulu tribe 
of South Africa. Danny Ryan and Billy 
Hart followed the South Africans with a 
pig tandem. and the Arabian motif was 
resumed by the last groups which were 
the camels and elephants whose handlers 
were dressed as Arabs. Forty-four horses 
and 24 ladies and 58 men were entered in 
the tournament. The spectacle may seem 
quite repititious but is probably no more 
so than hundreds of others put on by 
circuses in recent years. (It is this au- 
thor's conviction thal the personality of 
the people in the tournament sets the 
stage rather than the method in which 
they are garbed). 


After the tournament had passed in 
review the acts were presented in the 


following order: 
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Robert B. MacPherson presented one of the 
big wild animal acts with the Hagenbeck 
show in 1923. He is shown here in a photo 
taken in the middle 1920s. MacPherson died 


|. While the hippopotamus ambled 

around the track. Ruth Irwin pre- 

sented the pumas in the arena and 

Capt. Sharp and Mr. L. Conner 

worked bears riding horses in the 

rings. 

Mrs. Montgomery and Alma DePuy 

presented ten elephants. five in each 

ring. 

3. John Helliott and Ruth Irwin pre- 
sented a tiger riding an elephant in 
the arena and bears were wrestled 
by their trainers in the rings. 

4. Cecil Lowande and Orrin Davenport 
presented the gentlemen's principal 
riding act. 

5. Robert McPherson worked five 
tigers in the arena and Charles 
(Shorty) Flemm and Billy Hart 
presented boxing kangaroos in the 
rings. 

6. John Helliott had three lions riding 
a horse, in succession. in the arena 
while zebras, worked by Capt. Sharp 
and E. A. Trueblood were in the 
rings. 

7. Aerial acts: Aerial Colts, Two Enos 
and Two Earls, double trapeze, W. 
Powell. L. Grieble, and J. Duggar. 
single trapeze; R. Ryan, H. Sharp, 
Alma De Puy, J. Goodenough, H. 
Yoshida, and Miss Powell on lad- 
ders. 

8. John Helliott presented seven lions 
in the arena. 

9. Irma Conner, contortion: Two Earls, 


ο 
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at the age of 66 in June, 1946. Burt Wilson 
Collection. 

The Riding Davenport Troupe was a fea- 
ture of the Hagenbeck-Wallace show in 1923. 


ring act; Powell Troupe. comedy 
acrobats; Three Harddig Bros., with 
boomerang hats; and several Japan- 
ese groups doing double-barrel kick- 
ing. 

10. Ladies principal riding act with Mar- 
garet Crandall, Victoria and Lula 
Davenport. 

11. Four seals worked by Capt. Solo- 
mon with a pig act presented by 
Danny Ryan in one ring and a bear 
act handled by John Helliott in the 
other ring. 

ı2. Rapid sawing and chopping of tim- 
ber by Jackson and Lawler, The 
Australian Woodchoppers, was the 
feature of this display. Also Mary 
Enos did a rolling globe act and the 
Japanese Troupes worked a single 
tub, a risley act, and ladder balanc- 
ing. 

13. The Powell Troupe, Houma, and 
Irma Conner were featured on the 
wire. The Powell Troupe was com- 
posed of three men and two women 
who used two tight wires and Walter 
Powell was the star performer. 

14. Aerial bar acts presented by the 
Eugene Troupe and the Stokes 
Troupe and Echo Yoshida in a 
trapeze head-balancing act. 

15. Mrs. McCracken, Mrs. Al Faulk, 
Louise Le Doux, L. Conner, Ernest 
Le Doux, H. Sharp, Capt. Sharp, 
Jessie Goodenough, Ruth Irwin, 
Alma DePuy, R. Ryan, Lottie Shaw, 


Shown here are Orrin, on the horse in clown 
makeup, and left to right, Bess Costello, Lou 
Davenport, Victoria Davenport and Orrin, Jr. 
Burt Wilson Collection. 


John McCracken, Fred Crandall, 
E. A. Trueblood, Louise Grieble, 
Mary Sutton, and T. Montgomery 
were featured menage riders. 

16. The exciting hunting scene was pre- 
sented by Earl and Ethei Sutton, Mr. 
and Mrs. John McCracken, Ruth 
Irwin, Bill Davis, E. Trueblood, and 
Charles Flemm. The outstanding 
events in this act were Ethel Sutton 
on “Porter,” the high-jumper, and 
the broad jump with John McCrac- 
ken. the rider. Shorty Flemm fur- 
nished the comedy aspects of this 
display. 

17. Cecil Lowande and Le Doux and 
the Riding Crandalls furnished 
jockey acts in the end rings. Fea- 
tured in the center was the comedy 
riding of the Davenports, with Or- 
rin Davenport as the star. 

18. Five perch acts made up this dis- 
play. Performers were the Two Solts. 
Gene and Mary Enos, and three 
Japanese couples. 

19. The last feature was the racing 
event in which there were: the three- 
horse tandem; a ladies flat race 
(Mary Sutton, Lena Faulk, Ethel 
McCracken, and Lottie Shaw); a 
boy’s flat race; a liberty race; and a 
three-horse Roman standing race by 
Ernest LeDoux, Vance Gill, and 
Walter Goodenough. 

A Wild West Troupe of ten members 
presented the concert. They were: Johnny 


and Ethel McCracken, Bill Davis, Al and 
Lena Faulk, Earl and Mary Sutton, 
Augie Mongez (probably Augie Gomez), 
Lottie Shaw, and Charles (Shorty) 
Flemm. Acts were trick riding. bronc 
riding, roping, pony express, and clown- 
ing. 


Photo No. 3—Hagenbeck- Wallace finely 
carved cage leaving lot for West Baden 
parade. K. K. Knecht Photo 


Both of the side shows on this circus 
were under the management of Arthur 
Hoffman. The T. E. White Minstrel Show 
and its band furnished the music with the 
displays. Presented were: The Waldoras, 
fancy bag punchers; J. G. Tarver, the 
Texas Giant; Davis Duo, impalement act; 
Silvia Andrews, snakes; M'lle. DeArce. 
sword walking; Babette, novelty: Little 
Alright, Japanese Wonder Worker; Prince 
Laurie, sword swallower; Cleve Gill. 
cowgirl giantess; The Great Kelkman, 
fire eater; Tom Pace, skeleton; the Musi- 
cal Seminoles; Viola, the California Fat 
Girl. 

James McSorley directed the No. 2 
side show which was entitled. “Chim- 
panzee Land.” It featured two of these 
apes. 

Clowns on the big show were the 
Three Harddig Bros., Kid Kennard. Billy 
Hart, Joe Coyle, Louie Plamondon, Dick 
Pinkney, Mickey McDonald, Chester 
Barnett, Walter Goodenough, Vance Gill. 
H. Smiletta, Shorty Flemm, Jimmy Dug- 
ger, Jimmy Thomas, Dan Ryan, Bartlett, 
Eugene, and Shepard. 

The Executive Staff included Bert 
Bowers, General Manager; Louis Chase, 
Assistant Manager; Harry E. Sarig, 
Treasurer; Ralph Woodward, Auditor; 
Ed C. Knupp, General Agent; Al Hoff- 
man, 24-hr. man; Ed Dellavin, front 
door; Spike Goodell, 24-hr. man; Bert 
Cole, announcer; Don Montgomery, Mu- 
sical Director; George Conners, Eques- 
trian Director; Charlie Brady. Properties; 
George Stump, Baggage Stock; Chas. 
Davis, Refreshment Stands; J. C. Dona- 
hue, Mgr. Advance Car No. 1; Jack 
Warren, General Press Agent; Wm. Kel- 


logg. Legal adjuster, Wm. Curtis, Con- 
struction Superintendent; Ed Dowling, 
Inside Tickets; Bert Noyes, Superinten- 
dent of Animals; James M. Farris, Asst. 
Ticket Superintendent; Spot Conners, 
Superintendent Ring Stock; Bill O'Day. 
Side Show Canvas; Wm. Baney, Dining 


Car. 

The Hagenbeck-Wallace Circus began 
its first full week of the season with two 
stands in Cincinnati on April 30 (Cum- 
minsville lot) and May 1 (Norwood lot). 
The rest of the week was spent in Ohio 
with stands at Dayton, Chillicothe, Ports- 
mouth, and Ironton. The Al G. Barnes 
Circus, which was making a bold tour of 
the east this season, was spending the first 
of two weeks in Ohio during this same 
week. The John Robinson Circus also 
spent four days of this first week in May 
in Ohio. The routes of these three cir- 
cuses are curiously intermeshed during 
the early weeks of the season. The im- 
portance of industry to the well-being of 
the circus is pointed out by the fact that 
in addition to the outfits mentioned, Sells- 
Floto spent all spring and most of the 
summer in the northeastern states, and 
Ringling-Barnum did not leave that area 
until the end of the first week of July. 
Competition was rough! 


The Hagenbeck-Wallace Circus began 
its second week in Bluefield. West Vir- 
ginia on May 7. Pulaski, Roanoke. Lynch- 
burg. and Danville (all Virginia) fol- 
lowed with the Saturday date at Hen- 
derson, North Carolina. Snow flurries 
marked the day at Roanoke on the 9th. 
and those persons brave enough to go to 
the show grounds, dressed for it. Diffi- 
culties of another sort were encountered 
at Danville. where the owner of an 
amusement park who had an antagonism 
toward circuses. forced the management 
of the show to virtually build a new 
Street to the circus lot. The irate owner. 
who was feuding with the Mayor. tried to 
prevent the circus from holding the 
parade also. He did not succeed but an 
elephant that became unhappy at the 
Lynchburg stand did. The bull held up 
the show for three hours and the parade 
at Danville was omitted because of the 
late arrival and the road building prob- 
lem. 

The third week of the season included 
dates at Norfolk. Newport News. Rich- 
mond. Charlottesville. Staunton. and 
Covington. All week was spent in Vir- 


Photo Νο. 4 — Cages containing performing 
wild animals lined up in menagerie tent, 
cpening performance at West Baden, Ind. 
1923 season. K. K. Knecht Photo 


ginia. Late arrivals caused postponement 
of the parades scheduled for Richmond. 
Newport News and Charlottesville. At 
Newport News, Robert McPherson was 
injured by a tiger at the afternoon show. 
He finished the act, was treated. and did 
not miss a performance. 

The fourth week opened on May 21 
and the Hagenbeck-Wallace Circus was 
set for a series of four West Virginia 
dates at Charleston, Huntington, Park- 
ersburg, and Fairmont. The Walter L. 
Main Circus, the Sparks Circus, and the 
John Robinson Circus had already played 
Charleston before Hagenbeck - Wallace 
reached there on the 21st. The same three 
circuses had played Huntington before 
the Hagenbeck-Wallace date on Tuesday 
and Walter L. Main and Sparks had 
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played Fairmont. The last two stands of 
this fourth week were made at Union- 
town, Pa., and Cumberland, Md. Mean- 
while. the Hagenbeck-Wallace, Al G. 
Barnes, and Ringling-Barnum advance 
crews were heavily billing the larger cen- 
ters in the state of Michigan during this 
week. The Barnes show had opened its 
tour of Michigan on May 14 and was to 
be followed within a short time by the 
other two circuses. 

During the fifth week Hagenbeck- 
Wallace moved into McKeesport, Pa.; 
Warren, Ashtabula. and Lorain, Ohio: 
and Monroe and Ann Arbor, Michigan. 

The Hagenbeck-Wallace Circus opened 
Sunday in Hamtramck, Michigan, for a 
four-day stand in the Detroit area. The 
dates were Hamtramck, June 3, and 
Detroit on June 4. 5, 6. The Barnes 
show had made a two-day stand in De- 
troit on May 14-15, moving in from 
Toledo, Ohio, a Saturday date. The 
Ringling-Barnum Circus played Toledo 
on Saturday, May 31, and played Detroit 
on June {| and 2. immediately before the 
Corporation show. The Hagenbeck-Wal- 
lace Circus moved on to Pontiac, Port 
Huron, and Flint (all Michigan) to con- 
clude the week. Al G. Barnes played 
Pontiac and Port Huron on May 16 and 
17 and Flint on the 21st. Both Pontiac 
and Flint were to be played by Ringling- 
Barnum early in July. The Hagenbeck- 
Wallace parade went out daily during 
these days and a great amount of adver- 
tising paper was displayed with the result 
that the attendance was exceptional ac- 
cording to a report in Billboard. 

While Ringling-Barnum returned east 
lo engage in competition with Sells-Floto. 
the Hagenbeck-Wallace Circus continued 
to follow the general route of the Barnes 
show. The seventh week took the Bowers 
managed outfit into Bay City, Owasso, 
Ionia, Grand Rapids, and Benton Harbor. 
Michigan, and Michigan City, Indiana. 
Of these stands, Bay City and Grand 
Rapids had already been played by 
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Attractive newspaper cut used by Hagenbeck- 
Wallace in 1923. Joe Bradbury (Adams) Col- 
lection. 

Photo No. 6—The Hagenbeck-Wallace me- 
chanical seat wagons loaded on flat cars 
ot West Baden, Ind. at start of the 1923 
season. Note the old style Mt. Vernon built 
flat cars. These cars were later remodeled 
into the familiar fish belly style. K. K. Knecht 


Barnes less than a month earlier. 

The week of June opened in South 
Bend, Indiana, with Fort Wayne and 
Huntington in the same state the Tues- 
day and Wednesday dates. Danville, De- 
catur, and Springfield, Illinois, were 
played the last half of the week. Resi- 
dents of South Bend had been staring 
at Ringling-Barnum “WAIT” paper since 
May 20 but both the Barnes and Hagen- 
beck-Wallace outfits had come and gone 
before the Big One arrived on July 13. 
Original plans had called for the Hagen- 
beck-Wallace Circus to play Taylorville, 
Illinois, on June 22 but the date was 
changed to Decatur. The fact that Cheney 
lot in Taylorville was to be occupied by 
the Nat Reiss Shows on the same date, 
with only a barbed wire fence between 
it and the circus, may have caused the 
latter to change its location. This circus 
was the last outdoor attraction that had 
exhibited in this town and that event had 
occurred in 1921. In Decatur, after a 
late arrival, the temperature rose to 
nearly 100 degrees but the citizens turned 
out to visit the show. The local “experts” 
maintained that this was the first circus 
parade that had been on time for many a 
year, and complained that this was the 
first circus that they had ever seen with- 
out a pony. However, they seemed satis- 
fied with the program that was presented. 
George Trueblood was badly injured 
while riding in the hunting scene during 
the performance at Springfield. During 
this act. a hurdle was knocked over and 
“Shorty” Whitcomb, an usher, attempted 
to replace it. He and Trueblood’s horse 
reached the hurdle at the same time. The 
horse went down and the rider was 
thrown under the hoofs of the horses 
which were approaching. Trueblood suf- 
fered a broken wrist and a crushed foot 
and Whitcomb received a broken knee- 
cap and several severe bruises. 

The ninth week opened with the last 
Illinois stand at Peoria, June 25. The long 
jump to Davenport. Iowa for the Tuesday 


date resulted in a change to more favor- 
able weather (the Illinois stands were 
hot) and another missed parade because 
of the late arrival. lowa City, Cedar 
Rapids. Waterloo and Marshalltown (all 
Iowa) concluded the week. With this 
move to the west the Hagenbeck-Wallace 
Circus removed itself from the competi- 
tion in which it had been heavily engaged 
since the season opened. 

On the first of July the Ringling-Bar- 
num Circus was in Connecticut and the 
Al G. Barnes Circus was in Pennsyl- 
vania. The Walter L. Main Circus had 
moved to Wisconsin and the Sparks show 
was in Maine. The other two circuses of 
the American Circus Corporation were 
also in the east. Sells-Floto remained in 
Massachusetts where it had been oppos- 
ing Ringling-Barnum and the John Rob- 
inson Circus was in New York State. A 
great contest between these two and the 
Barnes show was brewing. 

The tenth week began at Des Moines, 
Iowa, with Boone, Sac City, and Sioux 
City comprising the stands through 
Thursday. The Friday date was Sioux 
Falls, South Dakota, and on Saturday the 
show returned to lowa to play Cherokee. 
With the advent of the western tour, 
news from this circus was scantily re- 
ported. It was pursuing its solitary route 
through the west with no opposition. The 
Ringling-Barnum tour later in the season 
would duplicate part of the Hagenbeck- 
Wallace route but the Big One didn't 
leave Minnesota on its western route 
through Canada until August 3. The Al 
G. Barnes Circus left Kansas on its way 
to California by way of the southwest 
at the end of August. Thus, for nearly 
two months, the Hagenbeck-Wallace Cir- 
cus had this territory to itself. 

On July 9, Hagenbeck-Wallace opened 
in Omaha, Nebraska, to big business. 
Thousands lined the streets to watch the 
parade, and this first circus of the season 
pulled large crowds to both perform- 
ances. Shenandoah, Nebraska, was the 
Tuesday date, and then the show moved 
back to Iowa to play Creston, Ottumwa, 
and Centerville. Trenton, Missouri, was 
the Saturday stand. 

The following Monday (July 16), this 
circus began a series of Kansas and Okla- 
homa dates. Topeka, Lawrence, and Iola 
were the first three towns played in week 
number twelve, with Bartlesville, Tulsa, 
and Pawhuska in Oklahoma concluding 
the six days. Over Sunday the show 
moved to Wichita, Kansas. Great Bend 
and Dodge City followed on Tuesday 
and Wednesday. Thursday was an after- 
noon performance only at Garden City 
and the show concluded its dates in Kan- 
sas for the month of August. It would 
return later in the season. Pueblo and 
Colorado Springs, Colorado, finished the 
week. The omission of the night per- 
formance at Garden City, Kansas, was 
only a prelude to several matinee only 
stands made necessary by the long hauls 
involved in western travel. 


Photo Νο. 7 — Elephant herd ready to load 
into newly painted stock cars in West Baden 
railroad yards as Hagenbeck-Wallace pre- 
pares to move to the first stand of the 1923 
season. K. K. Knecht Photo 


The fourteenth week commenced with 
a two-day stand at Denver, Colorado. 
Boulder and Greeley were the Wednes- 
day and Thursday dates and then the 
Hagenbeck - Wallace Circus moved to 
Laramie, Wyoming, for an afternoon 
performance. Rock Springs was given 
two shows on Saturday since the rural 
folk could make it into town and Evans- 
ton, Wyoming, was another matinee only 
stand on Sunday. 


Photo No. 8 — Hagenbeck-Wallace coach No. 
48 in West Baden, Ind. yards ready to roll 
to the first 1923 stand. Note title on both 
window board and roof of the car, a custom 
of American Circus Corp. units in the early 
20s. K. K. Knecht Photo 


The next week opened with stands in 
Salt Lake City, Ogden, and Logan. Utah. 
Then the show moved into Idaho for 
three dates at Pocatello, Twin Falls, and 
Idaho Falls. Hagenbeck-Wallace went to 
Dillon, Montana, for another single Sun- 
day performance on August 12. This 


date was followed by a full week tour of 
Montana. The stands were Anaconda, 
Helena, Bozeman, Livingston, Red Lodge 
and Billings. According to one of the 
rare reports in Billboard, this circus 
played to 11,716 paid admissions for the 
two performances in Anaconda. On the 
15th of August, when the Hagenbeck- 
Wallace Circus was in Bozeman, the 
Ringling Bros. and Barnum & Bailey Cir- 
cus moved out of Canada into Great 
Falls, Montana. It played Butte and 
Missoula before continuing its tour to 
the west coast. After its San Bernadino, 
California, stand on September 18 it re- 
turned to Utah and played Salt Lake City 
and Ogden, two dates which Hagenbeck- 


Wallace had played on August 6 and 7. 

A study of the routes would indicate 
that this Corporation show was sent west, 
not to challenge to Ringling-Barnum or- 
ganization in an all-out fight as Sells- 
Floto had done in 1922, but to pick up 
the money in the Rocky Mountain States 
before the Ringling show could arrive in 
that region. In fact, the Hagenbeck-Wal- 
lace circus had played six of the nine 
cities visited by the Ringling circus after 
it left San Bernadino. The route also 
indicates that the Hagenbeck-Wallace 
show hastened into position to block the 
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Photo Νο. 5 -- Big Top pole wagon pulled by 
8 horse hitch enroute to runs at West Baden, 
Ind. quarters to begin the Hagenbeck-Wallace 
1923 season. K. K. Knecht Photo 


Barnes circus after the Big One had con- 
tinued on to the Pacific slope from Mon- 
tana. As Al G. and Tusko and company 
left Missouri at Butler on September 22. 
the Hagenbeck-Wallace outfit had swung 
a half-circle across the Great Plains 
States and was in Texas. Thus it was 
astride the route of the Barnes show as it 
returned to quarters in California. It 
also was on the Ringling route as that 
circus returned to the east. The tactics 
used by Mugivan, Bowers, and Ballard 
during these years are worth noting. They 
could afford a slugging match as Sells- 
Floto had done a year earlier, or they 
could use a more refined tactical maneu- 
ver as the one illustrated by the move- 
ment of Hagenbeck-Wallace in the late 
summer of 1923. It would be most in- 
teresting to know what prompted the 
choice of tactics in either of these situa- 
tions, or in many others. 

After the Billings stand the Hagenbeck- 
Wallace Circus carried its tour into the 
seventeenth week with a Monday date at 
Sheridan. Wyoming. There were no pa- 
rades or performances on | uesday as the 
show jumped to Scotts Bluff, Nebraska. 
for another single performance. On the 
23rd the show was in Casper, Wyoming. 
and on Friday, it moved to Cheyenne. 
Wyoming for another single perform- 
ance. this time at night. Fort Collins, 
Colorado, was the Saturday date and 
Sunday at Sterling in the same state was 
another matinee. 

A week of Nebraska dates followed 
the rather hectic seventeenth week. North 
Platte, Kearney, Hastings, Grand Island, 
Columbus, and Norfolk made up the 
route for the six days. Norfolk was 
played on September 1 and at this time 
Ringling was in San Francisco and Al 
G. Barnes was entertaining the people 
of Ashland. Ohio. In consequence, the 
Hagenbeck-Wallace show had plenty of 
time to pick up all the larger towns in 
the region before moving into Texas. 

During the week beginning September 
3. the circus was in Council Bluffs, lowa; 
Hiawatha. Kansas; St. Joseph, Missouri; 
Atchinson. Kansas: Olathe. Kansas; and 
Springfield. Missouri. All dates were 
played in the order listed and Olathe was 
another matinee only stand. The other 
five towns had two performances. 

The move south began on Monday of 
the twentieth week at Fort Smith, Ar- 
kansas. McAlester, Durand, and Ard- 
more. Oklahoma, followed with Gaines- 
ville and Wichita Falls (both Texas) 
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bringing the show into perfect position. 
Barnes arrived in Wichita Falls for its 
first Texas stand since spring on October 
13. Hagenbeck-Wallace made that town 
on September 15. 

The next week, September 17-22, this 
Corporation circus played Fort Worth, 
Dallas, Waco, Temple, Austin, and San 
Antonio. Although Barnes had made all 
but Temple in April, it avoided all of 
these towns in the fall. Ringling-Barnum, 
a much bigger outfit, had to make the 
largest cities so it was in Fort Worth, 
Dallas. Waco, Austin, and San Antonio 
during the second week in October. 

On September 24, the Corporation 
outfit opened in Galveston, Texas. The 
rest of the week was occupied by playing 
dates in Houston. Beaumont, Port Ar- 
thur. and Orange, Texas. The Saturday 
stand was in Lake Charles, Louisiana. 
The Ringling show duplicated two of 
these dates (Houston and Beaumont) on 
October 15 and 16 and then moved on 
to Louisiana. 

Franklin. Louisiana, was the Sunday 
date and October 1 (Monday) brought 
the Hagenbeck-Wallace show to The- 
bodeaux in the same state. During the 
next six days it played entirely in Louis- 
iana. The cities were New Iberia, Crow- 
ley. Opelousas, Baton Rouge, and two 
days at New Orleans. Opelousas was a 
matinee only. The two-day stand in New 
Orleans (a Saturday and Sunday) was 
made in cold weather and business was 
only fair. 

On Monday, October 8, this circus was 
in Gulfport, Mississippi. Mobile, Ala- 
bama, was the Tuesday stand. On 
Wednesday it played Pensacola, Florida, 
and Brewton, Alabama, was a matinee 
only date on Thursday. Friday’s town 
was Selma, Alabama, where the City 
Council permitted the circus to oppose 
the Dallas County Fair which was under- 
way during the week. The Saturday stand 
at Demopolis, Alabama, concluded the 
week. 

The show opened week number twenty- 
five at Laurei, Mississippi. When it pulled 
into Hattiesburg the next day the show 
people learned that it had been raining 
all night. It was drizzling during the 
unloading and half the gear was on the 
lot when a severe wind storm, accompan- 
ied by more heavy rain, arrived and the 
decision was made to cancel the town. 
The local newspaper editor was irate the 
next day but many of the townsfolk un- 
derstood the situation and were not 
overly critical. Brookhaven, Natchez. 
Vicksburg, and Greenville, Mississippi, 
concluded the week. 

The twenty-sixth week began at 
Clarkesdale, Miss., and the rest of the 


week was spent in that state with Green- 
wood, Yazoo City, Winona, Canton, and 
McComb making up the other five 
stands. 

Four more dates in Mississippi — Jack- 
son, Koscuisko, West Point, and Corinth 
— began the next week. A pouring rain 
began at noon in Koscuisko but the 
crowds turned out in spite of the down- 
pour. The show made Jackson, Tennessee 
on Friday and was scheduled for Dyers- 
burg, Tenn., on Saturday. This Novem- 
ber 3 in Dyersburg, however, was not fit 
weather for any circus so this one didn’t 
bother to unload. It headed for West 
Baden, Indiana, instead. 

The 1923 edition of the Hagenbeck- 
Wallace Circus was on tour for twenty- 
seven weeks and one day. It had 169 
actual show days, of which six were 
Sunday stands. It visited twenty-eight 
states and covered 13,994 miles. The 
1923 tour was four days shorter than 
that of the 1922 season but one more 
show date was played. Approximately 
700 more miles were covered in 1923 
and several more states were included. 

The personnel and trained animals of 
this circus were in quarters for only a 
matter of days before they left to open 
the winter season. The Hagenbeck-Wal- 
lace Indoor Circus, featuring almost the 
same line-up of acts as that of the tent- 
ing season. began the tour at the Coli- 
seum in St. Louis, on November 12. 
Arthur Hoffman was assistant to Bert 
Bowers in this production with Frank 
Braden in charge of publicity and C. W. 
Finney handling promotion. Featured 
were the wild animal acts, trained by 
John Helliott, Bob McPherson, and Ola 
Darragh; the riding acts of the Daven- 
port, Lowande, and Crandall Troupes; 
the Powell Troupe, wire-walkers; the 
Australian Woodchoppers; the Wild West 
group; the hunting scene; and clowns. 
A special feature was the display of the 
pigmy hippopotamus, “Jimmy.” 

The indoor version of the Hagenbeck- 
Wallace Circus was reportedly to play 
Milwaukee, Cleveland, Toronto, and 
other cities after the St. Louis stand. 
However. it played ten days in Cleveland 
and then moved to Toronto. Canada 
where the tour ended. It did not end 
soon enough for John Helliott who was 
attacked by a lion at the Tuesday after- 
noon performance on December 11. Hel- 
liott was engaged in fighting off one lion 
when another alighted on his back. After 
treatment. Helliott continued working the 
act for the rest of the Toronto stand. 

Appreciation is given to Jim McRob- 
erts for supplying the Havirland material 
which is invaluable for the details neces- 
sary to tell this story. Also, many thanks 
are extended to Fred Pfening and Joe 
Bradbury for illustrations. Gordon Bor- 
ders. my great resource at this corner of 
the country. was again very helpful with 
advice and loan of materials. The Bill- 
board files were also searched for in- 
formation. 


Circus Owners 
Portrait 


All lithos shown here are from the Harold 
Dunn Collection. 
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In the great days of the circus the owners 
often satisfied their vanity by plastering their 
faces on billboards and in store windows. 
For those using special paper a “portrait 
bill” was a must. Usually it was a likeness 


of the actual owner, but in the case of a 
“brothers” title, it was sometimes necessary 
to allow the artist to use his imagination on 
the additional pictures, where there was a 
single owner. This was the case with the 
Christy designs, and the Gentry paper of the 
1920s, which showed Floyd and Howard 


SEASON OF 1895 


a 
PYF 


SEASON OF 1896 


King, one stranger and Jess Adkins, who was 
manager of the show. 

In checking the shipping lists of the Stro- 
bridge Lithographing Co. to the Barnum & 
Bailey show in 1910, it is interesting to note 
the number of portrait bills used each day. 
The No. 1 Advertising Car used five 28 
sheets, eight 3 sheets, twenty 1 sheets and 
twenty Y2 sheets. The No. 2 car used three 28 
sheets and five 3 sheets. (The No. 2 car used 
only wall posting work and no window 
stock.) The No. 3 car used two 28 sheets, 
three 3 sheets, six 1 sheets and six '2 sheets. 


ABOUT 1894 SEASON 


ΤΗΕ GREAT WALLACE RUNNING LION 
AND RHINO TABLEAUS 


By Richard E. Conover Dr 


During the last half of the 1890 
decade. the Great Wallace Show ob- 
viously underwent a big expansion. This 
expansion also contributed to the home- 
town economy because Sullivan & Fagle. 
a firm in the Wallace winter quarters city 
of Peru, Ind.. supplied at least 13 new 
parade wagons in this buildup. For the 
most part. these wagons were works of 
major proportions, distinctive for their 
fine carvings in heavy relief. with four 
of the cages. in particular, having excep- 
tionally massive corner posts. Besides 
these four. there were four other fine 
cages. including a hippopotamus den. a 
very fancy ticket wagon with clown-head 
carvings on its corners, a small parade 
chariot with carved eagles forward. and 
the two tableaus which are our subject. 

It is convenient and proper to con- 
sider these two tableaus together. be- 
cause certain common characteristics in 
the artistry of their carvings almost as- 
sure that the same woodcarver did both 
of them. and because. for a span of years. 
they had a parallel history. From a 


Photo No. 1 — The Running Lioness Tableau 
on The Great Wallace Shows, Neenah, Wisc., 
May 31, 1898, Circus World Museum Collec- 


tion. 


camera angle. the origin of the Rhino 
Tableau was almost left out of the pic- 
ture; the only one so far discovered 
of it while it was actually with Great 
Wallace reveals just one end of it in 
the fringes of a faraway lot scene and, 
as such, it is good for documentary pur- 
poses only. On the other hand. we have 
three good pictures of the Running Lion- 
ess Tableau on Great Wallace, the earliest 
taken in Neenah, Wisc.. when the show 
played there on May 31, 1898. This 
Neenah picture (Photo No. 1) is an 
important contribution to this note, be- 
cause it is the only one that shows the 
rear end. Likewise. and for the same 
purpose. Photo No. 2 has been chosen 
because it best shows the front end. 

Shortly after the Great Wallace and 
the Carl Hagenbeck Greater Shows were 
combined into Hagenbeck-Wallace in 
1907, these two tableaus were sold to the 
Sells Floto Circus. We have good photo- 
graphs (Nos. 3 and 4) of each of them 
with the Floto show. the one of the 
Rhino being. incidentally. the earliest 
satisfactory one of it. 

In 1915 the Running Lioness Tableau 
was rebuilt and part of its carvings trans- 
ferred to the rebuilt version which was 
as shown in Photo No. 5. This same year. 


a Buffalo Tableau appeared on Sells 
Floto (Photo No. 6). The year for both 
these actions can be exactly determined 
because. on the one hand, the Buffalo 
Tableau was photographed in the wreck 
of the Floto show at Holden, Kan. on 
Sept. 14, 1915 while, on the other hand, 
these same buffalo carvings were being 
used to obscure an insignificant vehicle 
(Photo No. 7) in 1914. Even without 
knowing the latter, it took only a glance 
at any of the surviving photographs of 
it to convince even the least artistic of 
us that the Buffalo Tableau was a hybrid. 
This yarn began to unravel with the 
acquisition of the Neenah photograph a 
few years ago which revealed that the 
carvings in its vertical front panels were 
off either side of the rear doors of the 
Lioness Tableau, and the principal scrolls 
at the top rear, above the buffalo, came 
from the front end of the Lioness, while 
other portions off the rear doors are 
scattered around elsewhere. The very 
recent acquisition of the Terre Haute pic- 
ture has prompted the completion of this 
note which should erase one more of 
those fictional scribblings that somehow 
get entered on the back of pictures. This 
one had the Buffalo Tableau built for 
Buffalo Bill Wild West in the 1890's, 
sojourned with Barnum & Bailey in 1908- 
09 which was followed by a period with 
the Two Bills Show before it landed on 
Sells Floto in 1914. 


Photo No. 2—The Running Lioness Tableau 
on Great Wallace, circa 1906. From a George 
Graf negative. 


Photo No. 3—The Running Lioness Tableau 
on Sells Floto, circa 1910. A photograph from 
the J. W. Beggs negatives. 


Photo No. 5 — The “Running Lioness Tableau” 
sometime after the rebuilding of 1915. Brad- 
bury Collection. 


Photo No. 9 — Sheltered at the Denver, Colo., 
winter quarters of Sells Floto are, from left 
to right: 1. The Sells Floto Hippo Tableau; 
2. The former Wallace Rhino Tableau (48); 
3. The Great Floto Queen's Cage (23); 4. The 
Sells Floto Bull Tableau (45); 5. The former 
Wallace Lioness Tableau (47). From an orig- 
inal print in the author's collection. 
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Photo No. 4 -— The Rhino Tableau on Sells 
Floto, circa 1910, also a Beggs photograph. 


Photo No. 6— The Sells Floto Buffalo Tab- 
leau. Author's Collection. 


Page 13 


Photo Νο. 7 -- Sells Floto/Buffalo Bill Wild 
West, Terre Haute, Ind., September 22, 1914. 
Photographed by the late E. W. Johnson 


While it is certain that both the Run- 
ning Lioness and the Buffalo Tableaus 
stayed with Sells Floto until they were 
junked, the whereabouts of the Rhino 
Tableau from the time that it disap- 
peared from Sells Floto until it reap- 
peared on the Al G. Barnes Circus in 
the 1920's, is filled with conjecture. Joe 
Bradbury, in his article on the “Al G. 
Barnes Circus, Season of 1924” (White 
Tops, Nov.-Dec. 1963), has this to say 
on page 5, column 3: “By some unknown 
route, it got to Tom Wiederman, who 
used it on his Barton & Bailey Circus out 
of the Hall Farm in 1915. In 1916 and 
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whose niece, Miss Frances Hughes of the 
Tribune-Star, arranged for the acquisition. — 


1917 the wagon was on the Coop & Lent 
Railroad Circus, which was purchased by 
the Horne Zoological Garden Co. after 
that show went broke in mid-season 1917. 
Barnes added the Rhino wagon from 
Horne while his show was playing Kansas 
City in 1920.” In some recent correspon- 
dence with Bradbury it turns out that he 
and the late Bill Woodcock agreed that 
the Rhino Tableau was on Barton & 
Bailey in 1915 and based their conclusion 
solely on a photograph, which could 
have been taken anywhere and anytime, 
on which someone had written “Barton 
& Bailey.” Since there is no way of 
correlating this picture with any others 
that are presently available, it is best not 
to accept this lone picture as conclusive 
evidence. 

If it was on Barton & Bailey, it is 
probable that it was already at the Hall 
Farm before that short-lived show was 
framed there in 1915; and, whether the 
foregoing is true or not, it is quite rea- 


Photo No. 10 — Buffalo Tableau in Sells Floto 
wreck of September 14, 1915. Author's Col- 
lection. 
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Barnes in the 1920's. From the Walker Morris 
Collection. 


sonable for it to have been on the Coop 
& Lent Railroad Circus of 1916-17, 
because some of the equipment from 
that one which was not put on truck 
chassis for the 1918 motorized edition 
of Coop & Lent ended up in the posses- 
sion of Horne. It is generally agreed that 
Barnes acquired the Rhino Tableau from 
Horne; in fact, one of the better pictures 
(Photo No. 8) that we have of it was 
made while it was with Barnes. The final 
accounting for its missing years should, 
however, be withheld pending the finding 
of more Barton & Bailey, Coop & Lent, 
or other photographs. 

The Rhino was the last to be junked 
of the group that Sullivan & Eagle built 
for Great Wallace. This occurred in 1952 
after it had sat around for over 20 years 
on a lot in Los Angeles that specialized 
in renting circus props to movie studios. 
If this one was ever used for that pur- 
pose, it evidently ended up on the cutting 
room floor. 

Besides the photo credits given under 
the pictures, both Ricky Pfening and Joe 
Bradbury contributed to this article. 


Part V 
The 1936 Season 


The show began the 1936 season with 
a 23 day engagement at the Chicago 
Stadium giving two performances daily 
from April 11 through May 3 inclusively. 
As mentioned in the previous installment 
the show did not parade in Chicago and 
did not carry the sideshow nor the full 
menagerie to the Windy City. Only the 
working animals made the trip. Another 
strong program was featured to inaugur- 
ate the circus’ second season and the 
April 18, 1936 Billboard carried the full 
review as follows: 

“IMPROVED SHOW REVEALED 
AT COLE-BEATTY’S OPENING.” Chi- 
cago Stadium engagement starts light, 
believed due to holiday, although pickup 
is noted at night — Clyde Beatty’s ani- 
mal act is again the big feature. 

“CHICAGO, April 11.— Jess Adkins 
and Zack Terrell promised that the show 
which the Cole Bros.-Clyde Beatty Circus 
had assembled for the opening of the 
season at the Chicago Stadium would be 
a real one, and they kept their promise. 
The show opened this afternoon favored 
by grand spring weather. The perform- 
ance was smooth and fast moving thru- 
out and there was an imposing array of 
meritorious attractions. Afternoon house 
was light, due undoubtedly to the fact 
that it was the day before Easter. A light 
rain started to fall late in the afternoon 
but there was a very fair evening house. 

“This year’s pageant, “The Serenade of 
Spain,’ is a colorful extravaganza of mu- 
sic and dance, beautifully costumed and 
pleasingly presented. Alice Sohn and 


Photo No. 2 — Cole Bros. new hippo “Pinkey” 
in Cage No. 28 pulled by 6 horse hitch in 
parade at York, Pa. June 12, 1936. Photo by 
Bob Good 


Julia Rogers are the prima donnas whose 
excellent voices came over the public 
address system clearly. The pageant was 
staged by Rex de Rosselli. Music was 
arranged by Victor Robbins whose band 
furnishes excellent music for the show, 
and Betty Jones directs the dancers. 
Wardrobe was designed by Mrs. H. J. 
McFarlan, and electrical effects are by 
Louis Scott. 

“H. J. McFarlan, equestrian director, 
handled the job well. Ray Dean, young 
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announcer, has an excellent voice and 
splendid delivery. 

“William Soaper Sneed, well-known 
Circus Fan and friend of Jess Adkins 
and Zack Terrell, had the honor of blow- 
ing the whistle for the start of the en- 
gagement and he made an imposing 
figure as he stood on the track and gave 
the signal for the grand entry. Victor 
Robbins’ Band headed the pageant. and 
there followed the usual kaleidoscopic 
array of picturesquely costumed men 
and women and gayly caparisoned an- 
imals. 

“Clyde Beatty’s group of lions and 
tigers is the outstanding attraction of the 


show. There is no spectacular riding act, 
but it is expected a feature act will arrive 
before the close of the engagement here. 
Show as a whole is considerably better 
than last year’s. 

THE PROGRAM 

“Inaugural pageant, “The Serenade of 
Spain.’ 

Νο. 2 — Comedy acrobatic acts; Ring 
1, the Otto Trio; Ring 2, Harddig Troupe; 
Ring 3, Le Forneau Company; Stage 1, 
Adolphus Trio; Stage 2, Three Comiqu- 
micos. Clowns on tracks. 

No. 3 — In center ring Harriet Beatty’s 
animal act, a lion and tiger riding an 
elephant. This is a new feature and was 
well handled. In Rings | and 3, perform- 


ing ponies, worked by John Smith and 
John Joyce. On Stages 1 and 2, trained 
dogs, worked by Veg Powers and Mae 
Curtis. 

Νο. 4— Lady principal act. Ring 1. 
Ernestine Clark; Ring 3, Elizabeth Hanne- 
ford in graceful equestrian feats. 

No. 5— Cliff Thompson, giant, and 
Jumbo the Second, African elephant in 
track walkaround. 

No. 6 — Four troupes of seals, worked 
by Jack Joyce, Albert Mann, A. Fleet and 
Walter Raddle. 

Νο. 7— Aerial tournament, Ira and 
J. Millette, balancing feats on trapeze: 
Mile. Esma Wilson, graceful muscle 
grind; Albert Powell, contortionistic equi- 
librist; Gene Evans, aerial novelty: iron- 
jaw numbers that included the Edwards 
Sisters and Misses Denham, Lucky, Eliott. 
Barnett, Barnett, O'Dell, Sullivan, Cooke. 
Cutshall, Lindsay, Daisy, Goodenough 
and Sharon; ladder gymnastics by a score 
of graceful girls. 

No. 8 — Clyde Beatty’s group of lions 
and tigers. A thrilling exhibition handled 
with consummate skill and showmanship 
by Beatty. Featured the rollover tiger and 
the rearing lion. first to be seen with any 
circus and a distinct novelty. 

No. 9— Wild West exhibition by a 
troup that included Jimmy Foster, Ed- 
ward Hornett, Earl Doering. Mabel Hor- 
nett. Albert Jones. Estelle Jones. Mary 
Doering. Cristine Elder. Louise Mann, 
Cecil Tatum. Frank Gilbraith. Al Stevens. 
Estelle Tatum. Sultan Shakmanoff. Prince 
Orskioffski. Ralph Clark and Alice Fos- 
ter. Climaxed by Ted Elder jumping two 
horses over a flaming automobile. 

Νο. 10—Center ring. Prof. Dennie 


Photo No. 3— Beautiful four horse teams 
with two cages (ex Christy Bros.) in parade 
at York, Pa. June 12, 1936. Photo by Bob 
Good 


Curtis and his taximeter mule, an act 
that is always surefire for laughs. Ring 1. 
Wells Brothers, horizontal bars; Ring 3, 
Le Roy Brothers, horizontal bars, Stages 
I and 2, Smiley Daly and Raymond and 
Marcus, comedy equilibrists on the sway- 
ing tables. 

Νο. 11— Mlle. Cyse O'Dell, petite 
aerial gymnast, in graceful one-arm 
planges. 

No. 12 — Performing elephants, Four 
in Ring |. worked by Wanda Wentz; 
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eight in center ring worked by Jean 
Fisher: five in Ring 3. worked by Betty 
Stevens. Finishing with long mount on 
the track. 

No. 13 — Bareback riding. In center 
ring the Lulu Davenport troupe: Ring 1, 
the Clarks: Ring 3, Elizabeth Hanneford. 

No. 14— High pole act. Florescue, 
climaxing with head stand on the swaying 
pole. 


No. 15 — The Eugene troupes of aerial 
bar acts. the old aerial comedy standbys. 

Νο. 16 — Clown number. Clown band 
led by Otto Griebling. 

No. 17— Wire act. Harold Barnes. 
the young man who made his debut in 
fast company on the Cole show last sea- 
son. A graceful and clever performer 
whose act is a real feature. He has im- 
proved in many ways since last year and 
is destined to become a real star of the 
silver thread. 

No. 18 — Liberty act. Three groups of 
eight horses each put through their paces 
by Trainers John Smith, Jack Joyce and 
James Foster. A pleasing equine display. 

No. 19 — Walkaround by Chester Bar- 
nett dnd his dog Trixie. who walked 


Photo No. 5 — Cage No. 24 with elephant line 
and menagerie top in background shows the 
attractive art work on the cages, Kokomo, 
Ind. May 6, 1936. Photo by George Piercy 


around the entire arena on his hind legs. 

No. 20 — The Great Gretonas. With- 
out a doubt one of the greatest highwire 
acts in existence. Their exploits high 


Photo No. 1 — The famous Two Hemispheres 
Bandwagon was used to carry Vic Robbins’ 
band in the parade of Cole Bros. Circus at 
Des Moines, lowa, July 10, 1936. Author's 
Collection 


above the heads of the audience gave 
them some thrilling moments during their 
performance. The head stands on the 
wire, the bicycle work and other tricks 
were all marvelously done, but the last 
stunt was a supreme feat of balancing 
that brought cheers. 

No. 21—A combination of athletic 
and gymnastic exhibitions. In center ring, 
the Six Belfords with a swell Risley 
offering featuring the kicking of three 
men off to a somersault. Ring 1 had the 
Dobs Comrades in teeterboard and other 
equilibristic feats; Stage No. 1 held the 
Reynolds troupe of seven girls in fast 
and skillful roller-skate work; Stage 2 
had Nellie Donavon's troupe of roller- 
skating girls, and Ring 3 the Nine Desert 
Arabs did the usual line of Arabian acro- 
batics and formations. 

No. 22 — Menage. On the hippodrome 
track and in the three rings an array of 
well-trained high-school horses did a 
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variety of interesting things that showed 
evidence of patient and careful training. 

No. 23--Clown walkaround with 
many new, grotesque and clever getups. 

No. 24 — Aerialists. Over Ring 1, the 
Imperial Illingtons, three people, and 
over Ring 3, the Flying Harolds, also 
three people, both groups displaying dar- 
ing accomplishments on the flying tra- 
peze. Over center ring the Peerless Pot- 


ters with some great tricks, turns and 
somersaults on the aerial bars. 

No. 25 — Series of novelty races in- 
cluding a jockey race, Shetland ponies 
and monkey riders, riderless horse 
against a jockey and Roman standing 
races.” 

The April 25, 1936 Billboard carried 
a story with further comments on the 
Cole program and stand in Chicago and 
also listed the full 1936 staff as follows: 

“COLE ATTENDANCE BUILDING 
STEADILY.” Chicago, April 18 — At- 
tendance at the Cole Bros.-Clyde Beatty 
Circus is steadily building and indica- 
tions are that the second week will be a 
big one. The show. which ran extremely 


Photo No. 6 — Cage No. 12, containing mon- 
keys, illustrates how the corner and sunboard 
carvings on the cross cages were gone by 
1936. Photo taken Jamestown, N.Y., June 4, 
1936. Photo by Jack Harris 
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long at the start, has been cut to a little 
under two hours and a half and is due 
for further trimming. Some further 
changes in the general routine also have 
helped to improve the show, which is 
running in splendid form. 

“A clown stunt that has been added 
since the opening and is getting a tre- 
mendous reception is Otto Griebling’s 
auto number. Otto speeds around the 
hippodrome track in a big new auto, 
stops opposite the center stage and steps 
from the car. Looks around in apparent 
bewilderment, then opens the car door, 
and from what appeared to be the empty 
car there emerge 15 clowns in quick 
succession, Emmett Kelly, in tramp at- 
tire, being the last out. Cleverly built up 
and gets a tremendous hand. 

“Another extremely clever stunt that 
goes over as big as anything else in the 
show is Chester Barnett’s dog walk- 
around. As Barnett marches around the 
track beating a drum a little terrier walks 
on his hind legs alongside of Barnett, 
completely circling the track without 
once stopping. It's a stunt that must be 
seen to be appreciated. 

“Outstanding aerial act is the Flying 
Potters, trained by the veteran Harry 
Potter. 

“The Great Gretonas, high-wire act, 
present a performance that is replete 
with thrills and gets a great hand. Earl 
Reynolds’ two roller-skating acts also 
come in for plenty of applause. They are 
fast and spectacular. Jack Joyce is to be 
highly complimented on his magnificent 


Photo No. 4 — Flat Car No. 56 (Warren built) 
loaded with cages shows how the Cole Bros. 
flats were lettered in 1936. Photo by Jack 
Harris 


Liberty horse act. Eddie Allen has done 
a thorough job of training the various 
elephant groups. The group of eight in 
the center ring, worked by Eddie and his 
wife, is outstanding. 

“Several of the acts working in the 
stadium will not go on tour with the 
show. Among those in only for the build- 
ing are the Earl Reynolds skaters, the 
Eugene troupes, Florescue and the Peer- 
less Potters. 

THE STAFF 
“A few additions are yet to be made 


Photo No. 8—Elephant herd on lot with 
Jumbo II huge African in center on York, 
Pa, lot, June 12, 1936. Photo by Bob Good 


to the show’s staff, but as it stands now 
the management gives out the following 
list: 

“Jess Adkins and Zack Terrell, owners 
and managers; Jake Newman, general 
agent; William J. Lester, contracting 
agent; Fred C. Kilgore, contracting agent; 
William Backell, manager Car No. 1; 
Clyde Willard, manager Car No. 2; Mike 
Lyons, manager brigade; Don Hanna, 
checker-up; Floyd King. general press 
representative; Robert E. Hickey and 
Ora Parks, story men; Rex de Rosselli, 
radio; Earl Sisson, contracting press; J. 
L. Murden, national advertising; Jack 
Mills, banners back with the show; Earl 
Lindsay, treasurer; Harry Harreld, secre- 
tary; Al Hoffman and John Corey, 24 
hour men; Noyells Burkhart, supt. front 
door; George Cutshall, supt. inside 
tickets; Arnold Maley, white’ wagon; 
Harold Smith, downtown tickets; Robert 


Courtney, Sidney Ayles, E. W. Adams, 
Mike Mahoney, Charles Vale, inside 
tickets; Nick Carter, head porter; Charles 
Young, boss canvasman; Henry Brown, 
boss hostler; Al Dean, steward; John 
James Washburn, side-show canvas; M. 
F. Campbell, boss ring stock; Fred C. 
Seymore, lot supt.; E. F. Partello, legal 
adjuster; Fritzie Partello, physician; Mrs. 
H. J. McFarlan, wardrobe; H. J. Mc- 
Farlan, equestrian director; Ray Dean, 
announcer big show. 


“Side show: Lou C. Delmore, man- 
ager; Jack Ryan, announcer; Jack Fraser, 
Arthur Dupius and Frank Loving, tickets; 
Judge A. B. Palmer, front door. 

“Ted Elder is a sensation with his stunt 


of jumping two horses over a burning 
auto. 

“A party of some 60 Kiwanians from 
Rochester, Ind. visited the show in a body 
Thursday afternoon and were royally 
entertained by Messrs. Adkins and Ter- 
rell.” 

Throughout the Chicago engagement 
each issue of the Billboard kept the 
circus world informed on how the Cole 
show was faring. The May 2 issue stated 
that business which no doubt started 
very slow was continuing to build each 
week and that of late there had been 
light matinees but fair night houses. Also 
mentioned for the first time was that the 
show was using a spectacular burst of 
fireworks for the spec finale indicating 
that a lot of production went into The 
Serenade of Spain which Rex de Rosselli 
had directed. Unfortunately Clyde Beatty 
had lost a tiger to pneumonia and also 
a menage horse and a seal had died 
during the Chicago stand. 

Before the show left Chicago it was 
announced that night houses had re- 
cently been very good and that the show 
would leave the Windy City with some 
money. No figures were given on how 
the 1936 engagement compared with that 
of the previous year but it is believed 
both years produced about the same 
amount of business. 

As the Chicago stand came to a close 
it was announced that Floyd King. the 
general press representative, had been 
appointed general agent, the job he had 
held the previous year, and that the 


Photo No. 7 — Light Plant No. 51 showing 
powerful Ford V-8 generators. Photo by Frank 


Norton 


present general agent, J. D. Newman, 
would become traffic manager handling 
the routing and railroad contracts. 

The first canvas stand was at the quar- 
ters town of Rochester, Ind. on May 4 
and the tents were up and all was in 
readiness when the train came in from 
Chicago. The first parade of the season 
was given and an estimated crowd of 
7,000 watched the colorful downtown 
march. Both performances at Rochester 
drew capacity houses. The performance 
was cut somewhat for the canvas tour 
but at Rochester it still ran 2 hours and 
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45 minutes which was far too long and 
it would continue to be trimmed some- 
what. The opening spec, Serenade of 
Spain. was eliminated in favor of a 
simplified opening walkaround. It was 
announced by the show that a few of 
the Chicago acts that would not make 
the canvas tour had been signed for the 
performance to be given at Indianapolis. 
The concert now featured the No. 5 unit 
of Major Bowes` amatures. which was 
a great radio favorite in those days. This 
rather novel concert attraction didn't 
work out and was shortly eliminated in 
favor of the traditional wild west after- 
show and a wrestling match. 

The show had gotten off to a wonder- 
ful start for the canvas tour which was 
in marked contrast to the nightmare 
opening day the year before. The second 
stand. South Bend, also came through 
with excellent business. 

Gordon Potter was on hand at South 
Bend and made notes of the complete 
parade lineup as given that day. His 
notes are printed here intact just as he 
made them at South Bend. Ind. May 5, 
1936. 

1936 Cole Bros. Circus Parade lineup. 


6 Riders (on horses) 

8 Horses pulling the Lion and Mirror 
Bandwagon 

4 Horses pulling No. 19 Cage, 4 lions 

4 Horses pulling No. 26 Cage, 3 lions 

4 Horses pulling No. 22 Cage, 3 lions 

6 Ponies pulling Cinderella float 

4 Horses pulling No. 27 Cage, 3 lions 

4 Riders (on horses) 

4 Horses pulling No. 23 Cage. 3 lions 

2 Riders (on horses) 

4 Horses pulling No. 21 Cage, 4 lions 

6 Horses pulling No. 25 Cage, 2 lions 

5 Riders (on horses) 

4 Horses pulling No. 24 Cage, 3 tigers 

4 Horses pulling No. 17 Cage. 3 tigers, 
1 lion 

4 Horses pulling No. 16 Cage, 3 tigers 

6 Horses pulling No. 70, Palm Tree 
Tableau (clown band) 

8 Horses pulling No. 62, Columbia 
Tableau (No. 2 band) 

6 Ponies pulling Old Woman in Shoe 
float 

5 Riders (on horses) 

6 Horses pulling No. 71, Asia Tableau 
(sideshow band) 

6 Riders (on horses) 

4 Horses pulling No. 18 Cage, 2 tigers 

2 Horses pulling Buggy 

6 Horses pulling No. 72, America 
Tableau 

4 Ponies pulling No. 14 Cage, monkeys 

12 Riders Wild West (on horses) 

6 Ponies pulling Mother Goose float 

6 Donkeys pulling No. 12 Cage, 
monkeys 

1 Donkey pulling Buggy 

2 Zebras 

4 Camels 

18 Elephants 

6 Horses pulling No. 66, Steam Cal- 
liope (End of parade) 
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1936 Parade Totals 

9 Tableau Wagons 
13 Cage Wagons 

2 Buggies 
40 Riding horses 
86 Baggage horses (two 8's; five 6's; 

ten 4’s) 

22 Ponies (three 6's; one 4) 

6 Donkeys (pulling cage) 

1 Donkey on light piece 

2 Horses on light piece. 

Potter also made note that two ele- 
phants didn’t make parade. These were 
Safari (Jumbo II) the African and one 
working bull, probably Bama. Also not 
in the parade lineup was the new seal 
den. No. 20 and Cage No. 28, the former 
seal den but which was now made ready 
to receive the hippopotamus due to ar- 
rive later in the day from Chicago. In 
subsequent parades the hippo den was 
almost always present either being pulled 


who had been born of Alice, sired by 
the huge male, Victor, on the Hagenbeck- 
Wallace Circus in 1928. This information 
comes directly from the Washington, 
D.C. Zoo's records and it will be learned 
later that this hippo was traded to the 
Washington Zoo by Cole Bros. in early 
1939 for a pygmy hippo so the Zoo does 
have accurate and official records on this 
animal. The confusion comes from a 
story in the May 9, 1936 Billboard which 
stated that Cole Bros. had purchased 
“Chunky,” an 8 year old hippopotamus 
from the Brookfield Zoo. Chunky was 
definitely the name of a hippo at Brook- 
field at one time. Unfortunately the pres- 
ent day Brookfield records cannot clarify 
the apparent error of the Billboard story 
in the name of the hippo going to Cole, 
nor can the detailed time and route of 
the hippo, Pinkey, from the Ringling 
owned Peru quarters to Brookfield be 


Photo No. 9 — Cole Bros. elephants in parade 
at Abilene, Texas, Oct. 15, 1936. Pfening 
Collection 


by a six-horse hitch or a Mack truck. 
The seal den, No. 20, although oftentimes 
remained on the lot, did make some 
parades as photos will indicate. The air 
calliope, No. 79, did not parade that day 
but usually did. 

The new hippo arrived on the South 
Bend lot around noon by truck from the 
Brookfield Zoo in Chicago. She had been 
purchased by the show during the Chi- 
cago engagement but since the cage had 
not been carried to Chicago the delivery 
of the animal was delayed until the show 
was at South Bend which was somewhat 
closer than Rochester. There is some 
confusion as to source and name of the 
hippo. Member Richard J. Reynolds III, 
noted hippo and rhino historian and 
authority on circus menagerie animals in 
general has done considerable research 
on this matter. He is convinced that the 
hippo was Pinkey, an 8 year old animal, 


determined. What we can be reasonably 
sure of is that the hippo which arrived 
on the Cole show in South Bend was 
Pinkey, formerly on the Hagenbeck- 
Wallace Circus. She was a big one by 
time Cole got her and greatly added to 
the depth and variety of the menagerie 
and parade. 

Gordon Potter has recently sent added 
information which gives a very clear pic- 
ture of the canvas layout of the show in 
1936. He writes that the big top was a 
full 160 ft. round top with three 60 ft. 
middle pieces. Each round end had 27 
side pole spaces (3 sections with 9 pole 
spaces in each). The menagerie tent was 
an 80 ft. round top with one row of quar- 
ter poles and had five 40 ft. middles. The 
Marquee was about 30 ft.x 30 ft. The 
sideshow was a 60 ft. round top with 
three 30 ft. middles, one row of quarter 
poles, bale ring type. It had a standard 
banner line with 17 poles. The pad room 
was about a 55 ft. round top, bale ring 
type, one row of quarter poles. It had 
four 28 ft. middles with 4 pole spaces 


in each. (Special Note — They look like 
40 ft. middles but for horse tops they use 
3 strips of canvas between side poles (on 
the middle piece but not on the round 
ends) instead of 4 strips of canvas be- 
tween side poles as they do on all the 
other tops. Then the quarter poles are 
14 ft. apart and one canvas trough 14 ft. 
long to go between two quarter poles 
accommodates 4 horses on each side of 
it.) The Dining tent was about a 60 ft. 
by 180 ft. hip roof. 5 push poles. with 
four 30 ft. middle pieces. The show had 
two baggage stock tents; 34 ft. by 84 
ft. gable end tops. with 7 push poles. 
Each tent would accommodate 48 head 
of stock. (Special note — these tops also 
had 3 strips of canvas between side poles. 
making them 7 ft. apart. So there were 
six 14 ft. troughs down the center with 
8 horses to each trough. or 48 head total 
for the top. They could accommodate 96 
head in the two tops, or just 3 cars of 
stock. 

As was the custom in describing the 
day by day events. business done at var- 
ious stands. weather conditions etc. of the 
1935 season the same will be done in this 
narrative of the 1936 season. It must be 
pointed out that the Billboard reports of 
the show’s business done at various 
stands were sometimes accurate while at 
other times not too accurate. Most of the 
time these reports came from the show 
itself. These reports are printed to give 
additional interest to this article and to 
let the reader see the news of the show's 
activities and business that were appear- 
ing in the trade publications at that time. 

The 1936 season was highly successful 
for the show. It started off rather slow at 
the Chicago stand but gradually increased 
at the end of the stand. Early canvas 
business was good but later dropped off 
and for a few weeks in mid summer it 
was very weak. The tide turned at Den- 
ver August 3-4 and from then on business 
was wonderful and the show for the first 
time began making some real money. 
The details of this upsurge will be dealt 
with later. 

The third stand at Kokomo saw a large 
crowd on hand for the parade and the 
matinee produced a packed house with 
Capacity at night. Cole played entirely 
ın the State of Indiana during the first 
week which came to an end with a two 
day stand at Indianapolis on Saturday 
and Sunday. The show began a policy of 
playing Sunday stands and this was gen- 
erally the rule most of the season. A 
glance at the season's route sheet shows 
that there were only 11 off Sundays 
during the entire season. 

Sideshow business started off fine. much 
better than in 1935. Features of the side- 
show included Cliff Thompson. giant: 
Major Mite. midget: Jolly Mazie. fat 
girl: Anderson Sisters. spotted girls: For- 
est Layman. armless wonder: Gertrude 
Redden. impalement: Anna Loving. 
snakes; Esther Fraser. mystery illusion: 
Al Linton. sword swallower: Lemore. 


man with iron tongue; Madame Allicia. 
mentalist: Duke Kamukua and company. 


Hawaiians; Bill 


Hines 


and 


company. 


Scotch bagpipers. and P. G. Lowery and 
his Georgia Minstrels and Band. The 
Broadway Vanities was a special feature 


of the sideshow and this musical review 
was headed by Reinee Ramey. Leona 
Theodora, Jean Darrow. and Irene Spen- 
cer with music furnished by Bobby Greg- 
ory and his Radio Syncopators. 

The second week under canvas found 
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the show playing more Indiana and a 
few Kentucky stands. The week closed 
with the show at Covington, Ky. which 
produced a half house in the afternoon 
and near capacity at night on Friday and 
then it moved across the river to Cincin- 
nati for a two day stand on Saturday and 
Sunday. Both Sunday performances in 
Cincy. the first Sunday date for a show 
there in many years. had almost capacity 
and the concert crowd for the matinee 
was the biggest so far for the season. 
Prof. Agnew, who again had his Petrified 
Man Exhibit on the midway. did big 
business. 

Cole's early season business under 
canvas was strong and was on a par with 
the good take of the year before. Other 
shows were also claiming good business 
during the early weeks. ΑΙ G. Barnes on 
the West Coast boasted of good attend- 
ance and Barnett Bros., a motorized show 
owned by Ray W. Rogers said 1936 
business was up 20 to 25 percent over 
the preceding year. 

The June 6 Billboard commented on 
the Cole season which, including the 
Chicago indoor stand, was now in its 
seventh week. It said the show was doing 
good business and that the weather for 
the canvas tour had been very good with 
only three rainy days so far. It was also 
evident that the little bugs that had 
caused so many late arrivals. parades, 
and performances a year ago had been 
eliminated and the show was now mov- 
ing smcothly and with clock like preci- 
sion. So far not an advertised parade 
had been missed and no parade had been 
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over an hour late. The train, moving in 
One section ΟΠ most runs, was moving on 
time and the show was experiencing no 
delays in the morning unloading, haul, 
and set up. Middletown, Ohio had a 
night straw house while Richmond, Ind. 
had the honor of producing the largest 
reserved seat sale for two performances 
in the history of the show. Dayton, Ohio 
business was termed by the show as mag- 
nificent and Zanesville, Ohio, despite poor 
local conditions, was a bang up day. 

Cole Bros. was the first railroad show 
to go into the flood area in West Vir- 
ginia and Wheeling came through with a 
big afternoon house and almost capacity 
at night. 

Although it does not appear on the 
official route sheet the Billboard reported 
that the show did play Youngstown, Ohio 
on Sunday, May 24. There was a lot of 
agitation in the city pro and con for the 
circus appearing on a Sunday but the 
show did play the city as felt it would be 
a good date with the steel mills running 
at a good capacity and the show reported 
later that business done on the Sunday 
date was 33 percent better than a year 
ago. However. much trouble came by 
way of the elements and no doubt the 
natives opposed to the Sunday showing 
claimed Divine Providence was taking a 
hand. The show ran into a heavy rain 
and electrical storm which broke shortly 
after the matinee house was in. Rain 
blew into one side of the big top forcing 
patrons to move from the top rows. Rain 
falling on the hot light bulbs broke many 
of them and water poured in where the 
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Photo Nos. 10 and 1] — These two photos 
form an excellent panorama showing parade 
returning to the back lot. Note 6 pole 
menagerie top on left and big top on right. 
J. V. Leonard Collection 


center poles pierce the top. The center 
ring was partly filled with water and a 
stream crossed the runway. Scores of 
autos were mired in the mud. The show 
which had played a lot outside of the 
city limits had difficulty in getting off 
after the night show although the rain 
held off in the evening. 

Youngstown was followed by a two 
day stand in Pittsburgh. Butler anê Mc- 
Keesport. which were high spots in 1935 
for Cole. again retained their standing 
while New Castle was way over the gross 
for 1935. The parade was cancelled in 
McKeesport which, along with Cincin- 
nati, were the only week-day stands 
where the show had not paraded. 

May 30. Decoration Day. found the 
show at Akron. Ernest Tucker. superin- 
tendent of concessions, reported a new 
high at this stand for a single day. The 
show had the best afternoon house so far 
in the season and night business was 
practically capacity. The next day. a 
Sunday stand, saw the show at Canton, 
Ohio and more good business. Canton 
city officials had cooperated with the 
show executives and aided in getting a 
new lot right at the edge of the city with 
good parking facilities. The next day at 
Sharon. Pa. Cole followed two carnivals 
in playing the town but that fact seemed 
to have had no effect on business done. 


The June 13 Billboard reported that 
the after show concert was now clicking 
with Jimmy Fosters Wild West and 
Tiger Tigerson's wrestling match. The 
show's softball league was now in full 
swing with games nearly every afternoon 
between shows. 

After a month into the canvas tour it 
was apparent that 1936 was proving to be 
different from the previous season in 
several respects. First. there was a defin- 
ite lack of the fierce opposition from 
other shows encountered in 1935. This 
of course was due mainly to Hagenbeck- 
Wallace being off the road. With the 
large number of motorized shows on the 
road in 1936 naturally there was some 
competion with them. Barnett Bros. 
played Pennsylvania quite extensively and 
had been ahead of Cole in some stands. 
Rice Bros., owned by Ray Marsh Bryden. 
was in Indiana and Walter L. Main. 
another truck show. gave some opposi- 
ton in Ohio but these smaller circuses 
really offered no real competition as had 
Hagenbeck-Wallace in 1935. Ringling- 
Barnum followed Cole about a month in 
a few stands such as Pittsburgh and Erie. 
Pa. but the time lag was usually sufficient 
to do little damage. 

Another factor of the 1936 early sea- 
son route was that Cole was playing a 
great number of repeat stands. many 
more than they would have ordinarily. 
This again was a result of Hagenbeck- 
Wallace not being on the road. Many of 
these towns were good railroad show 
stands and had been often visited by 
Hagenbeck-Wallace in recent years and 


now with Cole the only railer in sight, it 
was natural that the show would go in 
again in 1936 regardless of whether it 
was a repeat date. Cole had a top notch 
performance with big name performers 
and a great drawing power in its street 
parade and there was no instance on 
record where the 1936 take was slack at 
a stand purely because it was a repeat 
date. 

The show played Pennsylvania stands 
at Sharon and Erie the first two days in 
June and then entered New York on 
June 3 at Niagara Falls for seven stands 
in the Empire State. The parade at Niag- 
ara Falls was called off due to rain and 
an eight mile parade route. 

The Billboard reported that Bingham- 
ton. Elmira. Niagara Falls. Ithaca. and 
Williamsport. Pa. were all played in 1935 
but this year these stands produced big- 
ger attendance and a greater reserve seal 
sale. Show officials attributed the good 
take to the substantial reputation left by 
the show last season. 

All of the personnel enjoyed the first 
Sunday off in some time at Binghamton. 
Much painting of props and equipment 
was done during the day. At Elmira 
three young lion cubs. which had been 
born earlier in the season. were placed 
on exhibition for the first time. A Shet- 
land pony was born at Corning. 

On June IH the show headed back into 
Pennsylvania for nine stands before re- 
turning to Ohio. Although the manage- 
ment still claimed business was great in 
the East the Billboard reported that Cole 
had decided to eliminate some eastern 


cities due to unsettled business condi- 
tions and to turn around and head back 
into Ohio and Indiana. Despite the 
rather slow economic situation the show 
termed Altoona. Pa. us one of the big- 
gest days of the season and said the 
show got splendid business at Harris- 
burg. Johnstown. Greenburg. and Union- 
town. Two more lion cubs were born at 
Harrisburg. 

At Altoona, Archie Majors. a negro 
drummer with the show, had both legs 
broken when he leaped from the top of 
a wagon during the parade. Near panic 
broke loose along the route when a cage 
wagon carrying three lions got out of 
control descending a hill. During the 
excitement Majors. riding the wagon in 
front of the cage. leaped from the top to 
the pavement and received his injuries. 
The lion cage was brought to a stop 
without further mishap. 

The show had scheduled a Sunday 
stand June 21 at Alliance, Ohio but later 
cancelled it due to a controversy over 
the lot. Big business at Steubenville the 
next day was a result of the city having 
its first circus parade in years. Cole was 
the first rail show at Wooster. Ohio in 
almost ten years. the Just railer being 
Sells-Floto. This stand was billed for 30 
miles in the country, Although Cole was 
not having tough opposition from other 
circuses so far in 1936 a great amount of 
billing was still being put up and the boys 
were getting good daubs on the country 
routes as well as in the cities. 

After four Ohio stands the show en- 
tered Indiana for four more and then 
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headed west through Illinois. The July 11 
Billboard stated that Cole had a good 
take in the Hoosier state. Cole was the 
first big railroad show to play Crawfords- 
ville in six years and despite a day and 
date with the Happy Days Shows (car- 
nival) the show had capacity business. 
At Hammond. another of the many re- 
peat dates. many execulives and per- 
formers from the Tom Mix Circus visited 
the show. driving over from nearby Chi- 
cago where Mix was playing. Cole 
claimed Marion and Ft. Wayne were 
good stands with the revenue at the 
latter city double that of 1935. 
Dubuque. lowa on July 6 was the first 
of five stands in the Hawkeye state. Hot 
weather had now hit and the continued 
heat wave would have a telling effect on 
business for the rest of the month. 


Despite a scorching 107 degrees in mid 
afternoon the show had a big day in Des 
Moines on July 10. The local papers gave 
wonderful publicity. especially to the big 
parade feature that day. The show was 
on the fairgrounds lot and through an 
arrangement with the local Circus Fans 
of America Association Tent, the famous 
old Barnum and Bailey Two Hemispheres 
Bandwagon. which was owned by the 
local fans and kept at the fairgrounds, 
was used as the lead bandwagon in the 
parade being pulled by Cole's finest eight 
horse hitch. It was the first time this 
famous old bandwagon had been seen in 
a circus parade since 1930 when it was 
on Fred Buchanan’s Robbins Bros. show. 
The parade route went through the heart 
of Des Moines and measured more than 
eight miles in length. the longest so far 
of the season. 

After Des Moines the show played a 
stand at Trenton. Mo. and then went to 
Kansas City for what was hoped would 
be a great two day stand. July 13-14. 
Unfortunately the stand which officials 
had hoped would produce the largest 
two-day gross so far in the season was 
killed off by the terrific hot spell. It was 
two of the hottest days in history of the 
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local weather bureau. The heat made it 
necessary to cancel the street parade. 
The first afternoon attendance was off 
but the night crowd was okay. The next 
day was only fair. The show’s employees 
enjoyed the off day on Sunday and 
crowded the local hotels in an effort to 
escape the heat. Employees of the Baker- 
Lockwood Co., numbering 275, attended 
the Tuesday night show in a body, and 
Messrs. Adkins and Terrell and company 
officials confered on details for the big 
top to be ordered for 1937. 

Other shows were also complaining 
about the heat wave. Ringling-Barnum 
in Ohio was fussing at the hot weather 
but said that 1936 business was still 
running 11 percent ahead of Jast year. 
Walter L. Main, Seils-Sterling, and 
Downie Bros. reported good business 


T. e 


Photo Νο. 12 — Baggage wagons loaded on 
Flat Car No. 63 at Topeka, Kan. July 27, 
1936, Jim McRoberts Photo 


and E. H. Jones’ two car show, Cooper 
Bros.. way up in the wilds of Western 
Canada. was having very good business 
or so they told the Billboard. 

Cole Bros. had now begun to get a 
taste of some bitter opposition from other 
shows. The Cole and Ringling-Barnum 
advance crews clashed in Dubuque and 
Des Moines. which resulted in quite a 
bit of covering of each other's paper. 
Other opposition from Ringling-Barnum 
came later at Springfield. Mo.. Oklahoma 
City. and Tulsa. 

The show was at Oklahoma City for 
two days on July 19-20, the first day 
being on a Sunday. Cole was the first 
show ever to play the Oklahoma capital 
on a Sunday but no word was raised 
against it. It was played under auspices 
of Post 35 of the American Legion. 
After four days in Oklahoma the show 
went into Kansas for 10 stands. The hot 
weather continued and with it business 
took a dip. Because of the extreme heat 
it was necessary to eliminate parades at 
Ft. Scott. Joplin. Tulsa, Oklahoma City, 


and Enid. Henry Brown lost several 
baggage horses due to the excessive heat 
but was able to purchase some new 
stock as replacements. 

At Topeka when the Notification Pa- 
rade was held for Gov. Alf Landon, the 
Republican presidential candidate, the 
show loaned the elephant “Bama” to 
the Chamber of Commerce for the pa- 
rade. An elaborate program to honor 
Gov. Landon, U. S. Senator Arthur Cap- 
per and other notables at the Monday 
night performance in Topeka was hastily 
cancelled when a violent electrical and 
wind storm with heavy rain hit the fair- 
grounds just as doors were to open at 
7 p.m. The storm was the worst en- 
countered by the show all season. All 
workmen, as well as performers and 
executives, rushed into action and pre- 
vented any damage to the show or equip- 
ment. The menagerie tent was lowered 
without a rip in the canvas but there 
were several tears of six or seven feet 
in the big top. The big top withstood 
the storm in wonderful fashion and most 
of the credit was due Charles Young. 
boss canvasman, and his assistants for 
battling the elements. No patrons were 
allowed in the menagerie or big top dur- 
ing the storm, however many sought 
refuge under buildings on the fairgrounds. 
After the storm passed the night show 
was given to a half house. 

The generally slow business encoun- 
tered by the show in recent weeks on its 
trip westward had a sobering effect on 
the management which had looked for- 
ward to a great season in 1936. The 
show was moving well with few if any 
problems, the only real problem being 
that of late the show was not drawing 
like it should. Of course the heat had a 
great deal to do with it but since the 
show was now entering a phase of the 
route where it was absolutely necessary 
that it draw well because it was planned 
to send the show up into new territory 
through the wide open spaces and moun- 
tains to the Pacific Northwest and then 
down the Pacific Coast to Southern Cali- 
fornia. These plans were to put the show 
into the old territory Zack Terrell knew 
so well during his long association with 
Sells-Floto, he of course going back to 
the days prior to 1923 when it still 
wintered in Denver and was generally 
regarded as a western show. Terrell de- 
sired to send the show into this territory 
fully believing it would draw well but 
also fully realizing that if it didn't the 
heavy nut caused by the long rail hauls 
necessary to get it there could be a killing 
blow to the new show. 

Perhaps the most decisive stand ever 
played by the Cole show was the two 
days in Denver, August 3-4, which was 
marked as the beginning of the western 
tour. Arnold Maley, in the interview 
with him last year conducted by Bob 
Brisendine and the author, mentioned 
that Terrell had said that if the show 
didn’t draw at Denver the show would 


close there for the season and return to 
quarters. 

What happened at Denver, a milestone 
for the new show, made circus history. 
The August 15 Billboard stated that one 
of the biggest crowds in circus annals 
watched the street parade Monday morn- 
ing. The crowd estimated at 100,000 
turned out to see the first street parade 
in Denver since 1924. Business the first 
day was termed wonderful. The matinee 
produced a capacity crowd and the night 
house was literally a sellout. Tuesday 
was the banner day for total attendance 
so far in the season. The demand for 
reserve tickets had been so great that the 
advance sale opened downtown on Satur- 
day before the show arrived on Sunday 
from La Junta. Throughout the stand 
Zack Terrell renewed old friendships he 
had made when he was manager of the 
old Sells-Floto Circus when it wintered 
in Denver. 

The show then began its trip through 
Colorado, Utah. Montana, Idaho. Wash- 
ington and hence to the Pacific. The long 
trek included two afternoon only stands 
at Salida, Colo. and Helper, Utah. made 
necessary by the extremely long runs. 
The show started making real money at 
Denver and continued to do so for the 
rest of the 1936 season. Grand Junction. 
Colo. gave capacity at both performances. 
and Salt Lake City saw two big houses. 
the night crowd being on the straw 
despite a bad rain and wind storm about 
5:30 p.m. 

What was it that caused this sudden 
upsurge in business for the show? The 
August 22 Billboard correctly attributed 
it to the street parade, commenting that 
circus enthusiasts in the area had not 
witnessed a circus parade in 10 or 12 
years and as a result Cole was now 
establishing new records in the way of 
parade crowds. These crowds didn’t then 
go back home but later paid their money 
at the wagon to witness the performance. 
Local newspaper critics in Pueblo, Grand 
Junction, Colorado Springs, Salt Lake 
City, Denver, and Ogden stated that 
more people came out daily to see the 
Cole parade than for any event in years. 
Police at Ogden said as many people 
turned out for the Cole parade as during 
the Pioneer Celebration two weeks ago. 
Ogden gave the show a big matinee and 
near capacity at night. It must be re- 
membered that even though the street 
parade was also extremely popular in 
the midwestern and eastern cities Cole 
had played, still those towns were not as 
Parade starved as were these western 
towns because Hagenbeck-Wallace had 
given a full season of parades in the area 
in 1934 and a few at selected stands in 
both 1933 and 1935 and likewise the 
last of the parading railroad circuses 
such as Sparks, Robbins Bros., and the 
King brothers railroad shows had mainly 
bypassed these western communities. But 
here in these western towns Cole was 
now playing most of the natives saw their 


last street parades prior to mid-season 
1924 when Al G. Barnes quit parading 
or the following year which saw the last 
parades of the American Circus Corpora- 
tion units. True, Christy Bros. played 
some stands in this area in the late twen- 
ties and Floyd King’s Cole Bros. Circus 
in 1930 passed through, both shows giv- 
ing parades, but for most communities 
the circus fans were parade starved and 
truly ate up the Cole parade. 

Most of the runs now were long and 
hard but fortunately the show had been 
getting good service from the railroads 
and Cole officials highly praised the 
Union Pacific for such a fast run made 
to Pocatello, Idaho where the unloading 
took place adjacent to the lot. 

Montana stands proved good. Butte 
saw its first parade in 12 years and Cole 
drew the largest crowds at the perform- 
ance of any show there since 1929 ac- 
cording to the Billboard. Idaho Falls was 
originally scheduled for August 13 but 
the stand was cancelled later due to the 
American Legion convention and rodeo. 
Dillon. Mont. was substituted on short 
notice and came up with a fine matinee 
and good night house. The show con- 
tinued to praise the Union Pacific for 
excellent runs and the Milwaukee Road 
moved the show 237 miles from Mis- 
soula. Mont. to Spokane in extra good 
time. It picked up the train late on Satur- 
day night and had it in Spokane by 11 
a.m. on Sunday. 


Photo Νο. 13 — Mack truck (former 10] Ranch 
Show) pulling No. 40 and another baggage 
wagon on to Fairgrounds lot at Topeka, 
Kan, July 27, 1936. Jim McRoberts Photo 


The show was eight days in the State 
of Washington and Spokane started it 
off right with a big matinee and a tre- 
mendous straw house in the evening. 
Some new spec costumes were received 
at Spokane for use to freshen up the 
performance for the remainder of the 
season. Wenatchee and Everett came 
through with good days and Seattle pro- 
duced four big houses despite a news- 
paper strike which affected publicity 
there. The parade left the Seattle lot right 
on time for an eight and one-half mile 
march. The show continued to get great 
publicity in the local press at most stands, 
most of it geared to the parade. Local 
papers estimated 75,000 witnessed the 


march at Tacoma which police say was 
the largest parade crowd there in history. 
Aberdeen played on Sunday. Aug. 23. 
gave excellent business on a small lot 
that made it necessary to leave out one 
center pole in the menagerie tent. It 
rained in Aberdeen on circus day for the 
first time in 40 days. 

Near the end of August the Billboard 
commented on the season's circus busi- 
ness in general. Most shows were doing 
okay. Bud Hawkins Circus closed early 
in August but most of the others were 
making a full season. Tom Mix Circus 
had made a transcontinental tour from 
California to the Atlantic claiming good 
business on the way. Ringling-Barnum 
continued to say that 1936 was being 
kind to the show. But it was Cole Bros. 
which was doing the outstanding business 
at the present time and the Billboard was 
telling the circus world about it. 

After Washington the show moved 
down through Oregon and into California 
where it would remain a liitle more than 
a month. Portland came through with the 
largest total two day gross so far despite 
an unpleasant shakedown on the part of 
the city officials. The September 12 BiH- 
board reported that the Portland city 
fathers had turned and twisted in their 
attitude toward a parade and at first 
they refused a license until the press 
forced the issue. Then the city council 
called a meeting for Tuesdav morning 
and while the parade was passing through 


the streets passed an ordnance calling for 
a $250.00 fee. The local press gave the 
city dads a real sacking for this. 

The railroads which had been praised 
of late for their good service on the 
nightly runs came in for a panning on 
the run from Eugene to Klamath Falls. 
The train departed Eugene at 11:57 p.m. 
but didn’t arrive until 10 a.m. at Klamath 
Falls. After an hour delay in switching 
it was 11:45 before a wagon reached the 
lot. This delay made it necessary to can- 
cel the parade as the lot was beyond the 
city limits and the haul had been almost 
two miles. 

The first stands in California saw hot 
days and cool nights as the show worked 
its way down the Coast. The first date at 
Weed proved to be a very fine Sunday 
stand with an afternoon only perform- 
ance. The train was loaded and de- 
parted shortly after 7 p.m. for the next 
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stand but due to heavy traffic on the 
Southern Pacific did not arrive until 
8 a.m. the next morning. 

A four day stand was played in San 
Francisco. Sept. 4-7. The parade in 
Frisco was 12 miles long. It left the lot 
at 8:30 a.m. and returned at noon. 
For a Labor Day parade the show loaned 
Vic Robbins and his band and two ele- 
phants. In San Franciso John Smith and 
Gladys Wykoff were injured when Miss 
Wykoff's horse failed to clear two horses 
over which she jumps. Miss Wykoff 
wasn't hurt badly but Smith had to go 
to the hospital for a possible broken jaw. 
The show had been remarkably free 
from accidents to performers all season 
long. 

The show went on down through ter- 
ritory long claimed by ΑΙ G. Barnes and 
played each spring by that show. This 
past Spring saw the Barnes show and the 
Tom Mix Circus fighting it out for 
patronage up the California coast but 
the fact that many areas had two cir- 
cuses in the Spring had no adverse effect 
on the business done by Cole. 

Cole played a big five day stand at 
Los Angeles September 20-24 and was 
in the immediate area for several more 
days. The September 19 Billboard said 
the show's personnel were eagerly look- 
ing forward to the Los Angeles stand 
because after the long jumps through the 
Midwest to the Coast they would wel- 
come the number of very short hauls to 
towns in the area. A great time was had 
during the stand in Los Angeles. Many 
visited the Warner Bros. movie studio 
and Hollywood stars made numerous 
visits to the show lot. S. L. Cronin, 
manager of the Al G. Barnes Circus, 
also visited while Cole was in Southern 
California. His show had closed its sea- 
son September 28 at Phoenix and re- 
turned to winter quarters at Baldwin 
Park near L. A. 

A rumor appeared in the October 17 
Billboard that Ken Maynard, famous 
cowboy movie star who had been in 
conference with Adkins and Terrell when 
the show was in Los Angeles, indicating 
that Maynard would be with Cole Bros. 
in 1937. A week later the Billboard con- 
firmed that Ken Maynard would defin- 
itely be with Cole Bros. in 1937. Maynard 
kept insisting all spring and early sum- 
mer that his new wild west show and 
circus on rails would appear on the road 
later in 1936 but when it became ob- 
vious such would not occur he then said 
it would be out in 1937 for sure. Things 
however had not worked out right for 
Maynard and although he had accumu- 
lated a great deal of equipment and 
animals, his show never got on the road. 
A few weekend performances at his 
ranch in Van Nuys were given but that 
was it. The report that he was going with 
Cole in 1937 proved to be correct as we 
shall later see. 

While in the Los Angeles area the 
show picked up a large number of solid 
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rubber tired carnival type wagon wheels. 
No one seemed to know just how many 
there were but various Cole people said 
they were loaded on the train in every 
available place. Some were in the stock 
cars, some on the flats, while others were 
loaded in wagons or anyplace where 
they could be put to transport them back 
with the train to Rochester. There must 
have been around a hundred of these 
wheels. It was these wheels which would 
later be put to use rolling the Cole 
wagons and by 1942 every wagon on 
the show would be using them. Gordon 
Potter well remembers these wheels 
stashed away all over the train when it 
came back to Rochester quarters at the 
conclusion of the 1936 season. 
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Photo Νο. 15 — Cage on lot, Pasadena, Calif. 
Sept. 30, 1936. Chang Reynolds Collection 


Also while in Southern California the 
show purchased an elephant. about 20 
years old named Culver. from the San 
Diego Zoo. According to the Zoo's rec- 
ords they sold the elephant to the show 
on October 3, 1936 but she wasn’t picked 
up no doubt until the show played San 
Diego on October 6. Chang Reynolds. 
noted circus and elephant historian. 
furnished the above information and 
also mentions that the Cole elephant. 
Boo. was at the San Diego Zoo in the 
Spring of 1937 and he speculates the 
show could have left Boo at the zoo 
while playing San Diego in 1936 or could 


Photo No. 14 — Another load at Topeka, a 
Mack truck pulls No. 74 combination props 
and dog wagon. This wagon was a rebuild 
from old No. 83 adding a compartment for 
dogs which eliminated the old Christy dog 
wagon carried in 1935. Jim McRoberts Col- 
lection 


have shipped her later after the season 
was over. Gordon Potter believes Boo 
did not go to San Diego until the com- 
pletion of the 1936 season because while 
he was at Rochester quarters in Novem- 
ber 1936 after the show had returned to 
the road he definitely counted a total of 
29 elephants and noted at the time that 
the show must have picked up an addi- 
tional elephant on the road. This total 
of 29 would include the 20 carried on 
the road in 1936 plus the eight that did 
not go out and plus one additional 
elephant added during the season. It may 
be recalled that the total number of the 
herd of 29 had been reduced to 28 fol- 
lowing the execution of Major back in 
February. Potter is of the opinion Cul- 
ver was purchased to replace Major to 
bring the herd back up to 29 and he 
feels sure Boo must not have gone to San 
Diego until after the close of the 1936 
season. No information listing by name 
the 20 elephants carried in 1936 has 
turned up. Although the show, while in 
California, was advertising 30 elephants 
in the parade notes made by the late 
Isaac Marcks during the Oakland stand, 
September 12-13, 1936 put the number 
of elephants at 20. 

Gordon Potter is of the opinion that at 
least a number of the eight elephants left 
in Rochester were rented out to other 
shows during the season. In all prob- 
ability a few were again rented to Ray 
Marsh Bryden’s Rice Bros. Circus which 
name was changed to Dan Rice Circus 
later in the season. 


The last Calitorma stand was a matinee 
only at El Centro on October 7 followed 
by a 244 mile haul to Phoenix. After 
additional Arizona stands at Tucson and 
Douglas the show jumped across New 
Mexico and into Texas at El Paso. Octo- 
ber 12. Cole was now headed home and 
began the last month of the 1936 season. 
Going east Cole had only two opposition 
dates with the Al G. Barnes Circus, which 
came westward over the same territory 
about two weeks earlier. Barnes was in 
Phoenix September 28 followed by Cole 
on October 8 and in El Paso September 
21 with Cole in on October 12. These 
two stands were actually the only real 
opposition dates with Barnes for the 
entire season although, as pointed out 
earlier. Cole had made many cities in 
the Rockies. Pacific Northwest. and Cali- 


fornia which had been played by Barnes 
early in the season. 

Cole played a total of 18 stands in 
Texas from the western tip of the state 
at El Paso to the southeastern tip at 
McAllen. Ringling-Barnum had been in 
Texas a couple weeks earlier but played 
only two opposition stands with Cole. 
Ringling had been in San Antonio Octo- 
ber 2 with Cole coming in October 19 
and at Corpus Christi October 3 with 
Cole following on October 21. This was 
the first encounter with the Big One 
since both shows battled for a number of 
towns in Oklahoma, Kansas, and Colo- 
rado back in late July and early August. 


The show entered Arkansas October 
31 at Hope and after stands at Little 
Rock and El Dorado played a single 
stand in Louisiana at Monroe. then 
entered Mississippi on November 5 at 
Vicksburg to pick up the last of the 
cotton crop money in the Delta region. 
Five additional Mississippi stands fol- 
lowed with the closing stand of the 1936 
season coming November 11 at Clarks- 
dale. Although very little news of the 
show's progress was found in the Bill- 
board during the final few weeks, busi- 
ness was known to still be holding up 
well. Jess Adkins publicly said in the 
Billboard that the show’s western tour 
had been highly profitable. 

The October 21 Billboard stated that 
Adkins had already returned to Rochester 
a few weeks ahead of the show to super- 
vise the start of a large program of con- 
struction and improvements at the quar- 
ters. He also stated that he had purchased 
a home in Rochester from Mrs. H. C. 
Shafer. The house had 11 rooms and the 
Adkins family moved in shortly. 

Thus the show’s second season had 
come to an end. The route had taken the 
show 15,225 miles with much of it being 
in new territory for Cole Bros. The route 
set a pattern which would be followed 
often during the coming years. 

After only two seasons it was evident 
that Adkins and Terrell’s show could not 
be classed as any kind of a regional 
show. It had established itself from coast 
to coast and had already made a goodly 
number of these United States. The show 
had been framed to be a money getter 
and it was the management's policy to 
put the show where the money was. 
Floyd King, the general agent, had 
earned a reputation as a routing genius, 
a reputation he still holds to this day, 30 
years later. Adkins and Terrell's manage- 
ment skill and King’s routing ability had 
made the show at last a big money 
winner. 

For information furnished the author 
for this particular installment I would 
especially like to thank Chang Reynolds, 
Richard Reynolds, and Gordon Potter 
and my utmost appreciation goes to Rick 
Pfening who so kindly did much of the 
research in the 1936 Billboard files for 
me. 


(The events of the winter of 1936-37. 
the great improvements made to the 
Rochester quarters, and substantial en- 
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largement of the show for the 1937 sea- 
son will be covered in the next install- 
ment.) 
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This item, from the John Lentz Collection, is considered by the editors of the 
Bandwagon to be the oldest knawn circus letterhead. It was used by the Spalding 
& Rogers Circus Fleet in 1853, and was written by Gilbert R. Spalding on March 
12, 1853 at Vicksburg, Miss. A few letterheads of circuses in the 1850's appear 
in the major collections around the country. The Harold Dunn Collection contains 
an 1855 Yankee Robinson letterhead. The Bill Kaiska Collection has some Barnum’s 
Museum letterheads going back to the late 1850's. The C. G. Sturevant Collection 
at one time had an 1855 Spalding & Rogers letterhead, but this item disappeared 
after Sturevant’s death in 1952. The Walter Scholl Collection, now housed at 
Illinois State Normal College, has some letterheads of the Dan Rice Circus in the 
late 1850's. In the September-October, 1965, Bandwagon an 1853 Van Amburgh 
letterhead appeared. The Bandwagon staff considers this Spalding & Rogers 
letterhead older than the Van Amburgh sheet by three or four months. 

Through this column the Bandwagon editors will attempt ta find and reproduce 


the oldest knawn examples of different types of circusiana such as programs, 
letterheads, and route books. If you, in your collection, have an item that you 
believe to be the oldest of its type, please write the Bandwagon. 
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RATTLING YOURS — 
SNAKE KING 


By W. A. King, Jr., Springman-King 
Lithograph Co., Brownsville, Texas 


William Abraham Lieberman as a 
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FROM THE CIRCUS WORLD MUSEUM COLLECTION 


Route cards are of interest to circus his- 
torians mainly because of the information 
given—dates and locations of cities in which 
the show played. But in addition the colorful 


designs used as headings presented some 
attractive circus “graphic art.“ The art work 
at the top of the cards sometimes was the 
same as the letterhead used by the show, 


OF FICIAL | 
Route Card 


but often this was not the case, with a 
special design being used only on the route 
card. 

This representative group was selected by 
the Circus World Museum staff, from its 
large collection of route cards covering hun- 
dreds of different shows. 
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teenager joined a carnival and ended up TUESDAY, © 38 ο. κα 
h și Pe A WEDNE: ; 

operating a “geek” show. This snake THURSDAY, 2 

show proved to be one of the best money- j x Bes SATURDAY ea 


making attractions on the midway. But 
it created a problem in that the reptiles 
died prematurely because of repeated 
handling at night when they normally 
rest. Replacing them was a problem in 
those early days. It didn't take young 
Willie long to come to the conclusion 
that there was a ready market for snakes 
with carnivals and circuses. 


Chubby Guilfoyle is shown in the arena 
with Manuel King. 


ments.” But there were plenty of snakes 
available in the area. Most of the snake 
catchers were Mexicans from both sides 


wild animal trainer.” Later another fam- 
ous trainer of the 1920s. Bob MacPher- 
son. worked with Manuel (see photo with 
Hagenbeck 1923 article). 

Bill King. Jr. tells many interesting 
stories about his younger brother. Like 
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OFFICIAL ROUTE NO. 1 


All mail addressed to Baraboo, Wis., in care of 


the show will be forwarde 


This gave him the idea of establishing of the border. These were crafty fellows Manuel's appearance with Clyde Beatty Dare μον ον store 
a snake farm to supply traveling shows who took to weighting the sacks with in the motion picture “Darkest Africa.” em ο E immo Mi τν «e 
with reptiles. Knowing that reptiles in- rocks to up the payments. The Snake King had endless experi- August ο ney Ta azne Ê N 
habited tropical regions, Lieberman con- Snakeville was mainly a mail-order ences that are told in a manner that truly MP a as 
sidered Texas to be the logical place for type of business. King carefully answered holds the reader's attention. ‘Nugust-7 = Dyeraburg Tenn Î) ο νο DÊ eae Fa 
his farm. He finally settled on Browns- every letter received and circulated let- His early involvement with a Mexican i ή SS κής Πο Oa PE ος ae | ocara. m.. P Moesa... Ma 10 
ville, a very small outpost. at the extreme ters to shows and zoos weekly during the circus, which he brought across the bor- August 105P a Wome ene | tb, ο, My i 
southwest tip of the Lone Star state. touring season. Pet shops throughout the der for a tour of Texas, had a sad finish, nuit ı220 j | nea i pei Soe | 
It was here that he started his fledgling country also were on the mailing list for but it did not keep him from later buying Avan am | 
enterprise “Snakeville.” Feeling that the the mimeographed sheet. Later he had a the Schell Bros. Circus and bringing it to ae E | 
family name did not completely lend colorful letterhead printed with his photo “winter quarters” in Brownsville for a dusi | ê 
itself to his new project he choose the as well as Mrs. M. A. Snake King. Above great spring opening. But this is a story oe ο LA ον σοι; ΑΤΕΟ 
name SNAKE KING. So that there his photo was printed “this is me” and that you will have to finish in the book. Ara ge πο πο ελα 
would be no chance of anyone else trad- above the Mrs. was “this is her.” Any circus fan or person interested in Auta 21 Κι 
ing on this name he had his full new The Kings had six children and the animals will find this to be a must for his August 2=Ki με 
name registered: W. A. Snake King. It book is written by the number three son. library. pare Î TOWN T arare | σσ ο ο ας, 
was from this modest start that the But it was the youngest son that is per- Tag το, ες wend: -- S Tak... Cery Ka Ti Piru a 
famous animal supply business began. haps best known to circus historians as P.S. Snake King never signed his letters pl > tă ea A i AlS dX. arı. aso OFFICIAL ROUTE 
In the beginning there were many Manuel. the boy wild animal trainer. The “respectfully yours” or “yours very truly.” να mt e ο. < Ê ee canê Sar an 
problems. like how to ship his merchan- youngster first became attached to a lion it was always with showmanship that he OFFICIAL ROUTE DATE Toms RAILROAD wes 


dise since there were no trains running 
into Brownsville. At first he had to “con” 


cub. and one thing led to another. The 


ended his letters “Rattling Yours.” That 


ille. / senior King hired Chubby Guilfoyle to is how this book on the life of Snake Buffalo eee aia DI 

stage coach lines into handling his ”ship- prepare Manuel as “the world’s youngest King got its name.—Fred D. Pfening. Jr. Bill’s OFFICIAL ROUTE ” 
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Two revealing books — by a tattooed girl. Catalogue of Tattoo Supplies Equipment. ες aa IRI κ "VANEN Olsdal ONET x 
“How To Do Good Tattooing” with 30 full Photos, $1 airmail. R Great 
page pictures. “The Story of a Tattooed Reply, Miss Cindy Ray, P.O. Box 34, : a E 
Girl” with 135 pictures, both including Ivanhoe, Victoria, Australia. pape mus " 


SEASON iata (compintn.: 


Z Salinas 
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many of the quthoress. These books show 


Blufiton 
exclusive pictures of the world’s most Por. et Ta Aha 1 
. . > lartford City. In „ Friday, Aug. 12 
beautiful tattooed girls, never previously TATTOOING Tipton. In... Saturday, Aug. 13 
pu blished. “How To Do Good Tattooing” Nobhaville, Ind.. - - Monday. Aug. 15 


Lebanon, Ind.. - Tuesday, Aug. 16 
‘Martinsville, Ind., Wednewlav, Aug. 17 
Spencer. Ind.. - - Thursday. Ang. 18 
Worthington, Ind. - Friday, Aug. 19 
Lawrenceville, 11.. - Saturday. Aux. 20 


Price each, $5 surface, $7 airmail. 


“The Story of a Tattooed Girl” 
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WINTER HEADQUARTE@S. MACON, GA. 
μα σα 
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Short Sketches of Former Shows 


WEST CHESTER 
1 DAY ONLY 499 


THURSDAY, AUG. 30 


CIRCUS GROUNDS 
Hannum Ave. and Wayne St. 


| BIGGER AND BETTER 


LEWIS 


FEATURING 


BUCK OWENS) 


Famous Western Film Star and His 
Wonder Horse, “Goldie” 


SENSATIONAL | 
‘ACTS - 
THRILLING PERFORMANCES, 
AND A HOARD OF 

FUNNY ο ο / 


0 SATHEREr FROM 
E VERY NATION û oF 
THE cart | EARTH 


TRAINED ANIMALS 
|2-SHOWS DAILY-2 


— RAIN OR SHINE - 
2 AND 8 P. M. 


SS 


WANTED 
Circus Books by Chappie Fox 
Circus Trains 
Circus Parades 


Carl E. Kelton 
19 Tafts Avenue 
White River Junction, Vt. 
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Lewis Bros. Circus 1991-45 


By Joseph T. Bradbury 


This new Bandwagon feature which will 
appear regularly was suggested by several 
but was inspired mainly by Director Paul 
Horsman who poiated out the dire need for 
a series of short articles to preserve in print 
the history of the scores of smaller circuses 
that once populated the American scene. 


Photo No. 1 — Lewis Bros. Circus Big Top on 
lot at New York State stand, 1938. J. V. 
Leonard Collection 


Horsman rightly asserted thot although the 
lengthy and detailed histories of various 
shows which Bandwagon was running were 
most necessary some additional effort on a 
smaller scale should be made to supplement 
our historical project with less detailed ac- 
counts in order to more rapidly cover a wider 
range of shows if we were to make any real 


Photo Νο. 2 — No. 11 Seat Truck, Lewis Bros. 
Circus 1936 season. J. V. Leonard Collection 


progress in our goal of recording the history 
of the American circus. 

Acting on these suggested guidelines it is 
our plan to cover one or more circus in each 
issue. These articles will consist of a brief 
history of the show, listing the owners, years 
of operation, size, mode of operation and 
transportation, plus a general description of 
the physical layout and the performance pre- 


Saat 
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sented. A selection of historical photos and 
other illustrations of a particular year or 
years the show was on the road will be used 
to give added interest. 

This initial sketch is on the Lewis Bros. 
Circus, a medium sized motorized show of 
the 30's and early 40's. The show was owned 
and operated by Paul M. Lewis and main- 
tained quarters in Jackson, Mich. It was on 
the road from the 1931 through 1943 seasons 
continuously. It did not go out in 1944 but 
made a short final appearance in the sum- 
mer of 1945. 

Paul M. Lewis had previously been asso- 
ciated with Ray Zimmerman in operating the 


motorized Lewis & Zimmerman Circus from 
1928 through 1930. Lewis launched his own 
show bearing the title of Lewis Bros. in 
1931. A few weeks were played indoors 
before the opening canvas stand at Con- 
nersville, Indiana in May. The first season 
saw the show on 18 trucks and for a while 
at least a railroad baggage car was used 
to transport the stock and other properties. 
The big top was a 90 ft. round with two 
40's, and with the later addition of a third 
middle this was generally the size of the big 
top throughout the life of the show. Most 
of the equipment used to launch the 1931 
show came from the former Lewis & Zim- 
merman circus. 

Lewis was a pioneer in playing dates un- 
der auspices with a number of these coming 
the initial season. Lewis also followed the 
custom of many shows of that day by an- 
nually sending out a winter unit which 
played various indoor engagements. 

The show always carried a goodly number 
of horses and ponies but was somewhat 
light on menagerie animals which were 


Photo No. 5 — Lewis Bros. Circus on the lot 
at Seneca Falls, N.Y. May 30, 1938. J. V. 
Leonard Collection 
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Photo No. 3 — Lewis Bros. camel and cage 
truck housing Capt. Jerome Smith's Fighting 
σης, 1938 season. J. V. Leonard Collection 


Photo No. 4 — Group of trucks on Lewis Bros. 
lot, season of 1938. Trucks were painted the 
unusual color of light gray. J. V. leonard 
Collection. 


housed in the sideshow. One ar two cages 
plus a single elephant usually was it. Some 
years the show featured a caged wild ani- 
mal act but regular circus type acts pre- 
dominated in the performance. 

A typical Lewis Bros. season was 1938 
which is illustrated in photos here. Lewis 
was one of the few shows able to make it 
okay through this worst of all circus seasons 
and made little retrenchment during the 
year. In 1938 the big top was a 90 ft. raund 
with three 40’s and had a stripped sidewall. 
The side show-menagerie top was a 60 with 
two 20's. The show claimed a total of 60 
vehicles which of course included trucks, 
semis, house trailers, and passenger cars. 
Lewis had begun early using trucks with 
semi trailers for the heavier loads. Motorized 


equipment was nearly always painted a light 
color and in 1938 a somewhat unusual color 
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of light gray was used. 

The 31 display performance in 1938 lasted 
one and a half hours and began with the 
Spec, “Hawaiian Serenade.” John F. Dusch 
was bandleader. Feature acts included Capt. 
Jerome Smith's 4 trained lions in the steel 
arena, the Hassen Ben Abadiziz Troupe of 
acrobats, and Blinkey Hoffman’s Funny Ford 
act in the socko finale. Rest of the program 
consisted of trained dogs, ponies, goats and 
sheep, high school horses, and various aerial 
numbers. 

Lewis Bras. played mainly through the 
Mid-Western states of Illinois, Indiana, and 
Ohia and of course extensively in its home 
state of Michigan. The show often went east 
as far as Pennsylvania and New York state 
but usually confined its annual tour to the 
area just described. The canvas season lasted 
from mid-May until late September most 
years. 

The show became a relatively strong mem- 
ber of the rather small group of motorized 
shows on the road in the immediate pre-war 
and early years of World War II. 


Photo No. 6 — Lewis Bros. elephant truck on 
Seneca Falls, N.Y. lot, 1938. J. V. Leonard 
Collection 


The Floyd and Ho 


The following selection of photos were 
loaned to Bandwagon by Member Charlie 
Kitto from his collection. They were taken by 
the late W. H. Pennoyer of Hornell, N.Y. 
who recorded many circuses on film in the 
late 20's and early 30's. This group of photos 
show the parade and rail equipment of the 
railroad circuses operated by the King broth- 
ers in the period 1925-30. The peak years of 
operation for the Kings were the 1926 
through 1929 seasons during which time 
they had both a 15 and a 10 car railroad 
circus on the road. Although the titles were 
switched between the two shows the physical 
equipment was not but remained intact. In 
1926 and 1927 the title of the 15 car shaw 
was Walter L. Main and the 10 car show 


Photos No. 1 and 2 form a panorama at 
unloading of the Walter L. Main Circus 15 


Photo No. 5— Graup of wagons on the 
Gentry Bros. Circus lot in either 1928 or 1929. 
Former Ringling Bros. Russia tableau in center 
was used as the No. 1 bandwagon on the 
King’s 15 car show. Former Gollmar Bros. air 
calliope is at right. Light plant and titled 
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PHOTO SECTION 


ward King Railroad Shows 


was Gentry Bros. In 1928 and 1929 Gentry 
Bros. title was on the 15 car show while the 
10 car show carried the name of Walter L. 
Main in 1928 and Cole Bros. in 1929. (Joe 
Bradbury) 


car train at Hornell, N.Y., Sept. 5, 1927. 


Stock cars are on left siding with loaded 


stringer wagon are in background with por- 
tion of ticket wagon showing at extreme 
left. 

Photo No. 6 — Show the former Gallmar Bros. 
mirror bandwagon which was used as the 
Νο. 1 bandwagon on the King's 10 car show. 


Photo Νο. 3 — The King brothers 15 car show 
used the former John Robinson steam calliope 
shown here with its player, E. Deacon Al- 
bright. Photo taken on Walter L. Main Circus 
at Hornell, N.Y., Sept. 5, 1927. 


flats at right and sleepers in right back- 
ground. Charlie Kitta Collection 


This photo was probably taken on the Walter 
L. Main Circus in 1928. Note in background 
of one photo the Diamond Mirror Tableau 
wagon. Both of these wagons are now at the 
Circus World Museum in Baraboo. Kitto -Col- 
lection. 


AS CIRCUS STAMP PROGRAM Z7 


Delavan, Wisconsin May 1 - 2 


The 5-cent Circus commemorative postage stamp, honoring the American Circus, will be 
issued from Delavan, Wis., May 2, 1966. 


The Following Two-Day Program Will Be Presented 


SUNDAY, MAY 1 
9:30 A.M. — Circus Memorial Program, Spring Grove Cemetery. 
1:30 P.M. — Circus Street Parade. 


Circus Performances in Delavan-Darien high school gymnasium at 3:00, 6:00 and 8:30 
P.M., featuring 12 internationally known circus acts and Sheboygan’s famous clown band. 


Admission: $1.50 adults, $1.00 children. No reserved seats. 


6:00 to ? ? Circus Fan’s Mixer at Lake Lawn Lodge. (Site of Mabie Bros. Circus, 1847-1864). 
Lake Lawn’s famous smorgasbord, all you can eat — $3.50. No reservation needed. 
Lake Lawn, Wisconsin's most fabulous resort, is located 2/2 miles east of Delavan on 
Highway 50. 


MONDAY, MAY 2 
8:00 A.M. — Circus stamp goes on sale at Delavan post cffice. 


10:30 A.M. — Official Circus stamp program in Delavan-Darien high school gymnasium. 
Weather permitting, program will be held in Borg Memorial Stadium, adjacent to 
school. 


1:00 P.M. — Circus-Philatelic-Civic Dinner at Lake Lawn Lodge. $2.75 per plate, including 
tax and gratuity. Only 500 reservations accepted. Reservations, with full remittance, 
must be made by April 28th. Mail to: Circus Dinner, P.O. Box 534, Delavan, Wis. 53115. 


* * * 


First day covers of the 5-cent Circus commemorative stamp may be obtained by send- 
ing self-addressed envelope or card, with 5-cents in coin or money order (checks or stamps 
not accepted), for each cover desired to: Postmaster, Delavan, Wis. 53115. Endorse envel- 
ope, “First Day Cover” and mail well ahead of time. 


First day covers, sent in special bi-color 19th century circus design envelope with 
official seal — 25-cents each. Addressed envelopes not needed for official cover but please 
print name and complete address for each cover desired. Mail to: Delavan Circus Memor- 
ial Committee: P.O. Box 803, Delavan, Wis. 53115. 


DELAVAN, WISCONSIN 
Capital of the Nation -- 1847 - 1880 


Former Winter Quarters of 23 Circus Companies 
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